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“THe worTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Guthe. 
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M. THALBERG’S 


NEW COMPOSITIONS, 


AS PERFORMED AT HIS CONCERTS IN LONDON. 





THALBERG’S BALLADE, 


AN ORIGINAL COMPOSITION FOR THE PIANO. 


PRICE 4s. 


“An exquisite Romance, which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 
Thalbergian as anything of the kind that has been produced for years,” 

The Times. 





THALBERG’S ART OF SINGING, 


APPLIED TO THE PIANO. 


New Series, Price 3s. each. 


No. 13.—Serenade from “ Il Barbiere.” 
14.—Duet from “ Zauberfléte.” 
15.—Barcarole from “ Giani di Calais.” 


16.—* La ci darem” and trio, * Don Juan.” 
17,—Serenade by Grétry. 


18.—Romance from “ Otello.” 


“ Among the hitherto unknown compositions were some selections 
from the ‘ Art. of Singing applied to the Piano,’ ‘ Transcriptions’ of 
Operatic Melodies, arranged in M. Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 
choice can, under skilful management, emulate the violin itself in the 
delivery of cantabile passages.” —The Times. 


LONDON: 


BOOSEY & SONS, HOLLES STREET. 
No. 26 


* 


5d. Stam 


WELSH NATIONAL MUS 


SUNG BY FOUR HUNDRED VOICES, 


IC, 


ACCOMPANIED BY A 


BAND OF TWENTY HARPS. 


A CONCERT to be given by Mr. JOHN THOMAS 

(Pencerdd Gwalia), at St. James’s Hall, Friday Evening, July 4, with the 
kind Assistance of the Members of the Vocal Association, the West London Madrigal 
Society, and the Royal Academy of Music. 


Vocalists: Miss Epita Wynne (Eos Cymru), Miss Banks, Miss Evtgs, Mr. WiLBYE 
Cooper, and Mr. Lewis Tuomas. 


Harps: Messrs. J. Batstr Cuatrerton, Freperick CuHATTerRTon, WRIGHT, OBER- 
THUR, TRUST, CHESHIRE, LaYLAND, LocKwoop, ELLIS Roberts, GEORGE, WEIPPsRT, 
and ApromMAs; Mesdames Bourer (late Miss Cuatrerton), Coopgr, Davies, 
— and O'LEARY VINSING ; Misses ButkeLey and Trust; and Mr. Joun 

HOMAS. 

Conductor: Mr. Benepict. 
To commence at Eight o’clock. 
Sofa Stalls, 10s. 6d.; Balcony, 5s.; Area, 3s.; Gallery and Back Area, Is. 
- or for Sora STALLs to be made to Mr. John Thomas, 109 Great Portland 

treet, W. 

Tickets to be obtained at Addison, Hollier & Lucas’s, 210 Regent Street ; Cramer, 
Beale & Wood's, 201 Regent Street ; at Keith, Prowse & Co.’s, 48 Cheapside; at 
Jullien’s, 214 Regent Street ; at Chappell & Co.’s, 50 New Bond Street; at Cocks & 
Co.’s, 6 New Burlington Street; and at Mr. Austin’s Ticket Office, 28 Piccadilly. 





HANDEL FESTIVAL, 
OMAGE TO HANDEL. — Three Arrangements for 


; the Pianoforte, by H. W. GoonBan. No.1, “ Messiah ;” No. 2, “ Selection ;” 
No, 3, “Israel in Egypt.” Price, 3s. each. 


Merzuer & Co., 37, 38, 35 and 16 Great Marlborough Street, W. 





TMNHALBERG.—MELODIES of SCHUBERT.—Tran- 


scribed for the Pianoforte; played by M. THausere at his Concerts with great 
cess. 
eres No. 1. DIE TAUSCHUNG, 
» 2 DER NEUGIERIGE. 
” 3. DIE POST. 


Price 4s. 
London: Merzter & Co , 37, 38, 35, & 16 Great Marlborough Street, W. 





MR, SIMS REEVES’S NEW SONG, 


‘“ QE MAY SMILE ON MANY.” Ballad. By 
Howarp GLover. 


Sung by Mr. Sims Reeves at St. James's Hall, on the 7th, and Exeter Hall on the 
9th inst., and rapturously encored on both occasions. Price 3s. 
Boosey & Sons, Holles Street. 





Now Ready, in Two Vols., with Portraits, 21s. 


TNHIRTY YEARS’ MUSICAL RECOLLECTIONS. 
By Henry F. Cuortey. 

* f these volumes offers pleasant reminiscences. No one singer of 

wu Sele io to it, no distinguished : p of the period, is without his or 

her portrait. Whether as a conscientious history, a graceful series of portraits, or 

an anecdotical record, the author must be congratulated on the work he has accom~- 

plished.”— Atheneum. 

“« Every one interested, whether professionally or only by sympathy, in the develop- 
ment of the musical taste and the musical renown of this country will peruse these 
volumes with the utmost avidity. As acritic of the art, Mr. Chorley has long helda 
high and distinguished positi gst us; his characteristics being immense experi- 
ence, wide and catholic information, a great aptitude of expression, and a taste some- 
what absolute, though for the most part unfailingly correct. These qualities are 
revealed in every page of the work before us, to which we strongly recommend our 
musical readers to reter for an intellectual qualification of the highest order.” —Sunday 
Times. 











Horst & Brackett, Publishers, 13 Great Marlborough Street. 







































































oe 





ma 










a os ery 






es So Geeg 


ES Ae ere 














402 


THE MUSICAL WORLD 





[Jum 28, 1869 











EYERBEER’S GRAND EXHIBITION OVER- 
TURE — ¥ Perforraed at Mr. BENEDICT’S MORNING CONCERT, 
St. James’s Hall, June 39. 





1 ‘ERR WILHELM GANZ begs to announce that his 

ANNUAL MORNING CONCERT will take place at the HANOVER 
SQUARE KOOMS, on THURSDAY, July 3, at 3 o’cluck, assisted by the following 
eminent Artists: — 

Mesd. PartPa, SoLart, MEessent, WILkinson, Ronen, Bewrens, GeorGi, and 
LASCELLES; Messrs. REICHARDT, IRVING, FormEs, PaqvE, APIOMMAS, BENEDICT 
Lake, and EovarbD Ganz, wa 

Stalls, 10s. 6s. ; Reserved Seats, 58. ; Unreserved, 2s. 6d. To be had of the printed 
musicsellers, and of Herr Wilhelm Ganz, 15 Queen Anne Street, Cavendish Square, W. 


TT. JAMES’S HALL.—MISS PALMER begs to 
announce that her ANNUAL CONCERT will take place on Thursday Evening, 
July 3. 
Voc:lists: Miss BANKS and Miss Pater, Mr. Sims Reeves and Mr, Lewis THomas. 
Instrumentalists: PianoforteMile. ANNA Monique and Mr. Cartes HALe, 
Violin Herr Morigue and the Pianoforte Quartet Association; Messrs. Henry 
Baumer, Carroous, Barrens, and Pettit. 
Acco: pansists: Mr. &. Lake, Mr. A Suutivan, and Mr. J. L. Harton. 
Doors open at Seven, commence at a Quarter to Eight. Sofa Stalls, 5s.; Area and 
Balcony, 2s. 6d.; Gallery, Is. 
Tickets to be bad at Austin’s Ticket Office, Piccadilly; and of Mr, Headland, 
9 Heathcote Street, W.C. 


RS. JOHN HOLMAN ANDREWS’ SOIREE of 
CLASSICAL CHAMBER MUSIC will take place on Wednesday, July 2, 


at her Residence, 50 Bedford Square. 
Tickets, 10s. 6d. each, may be obtained at the Music Warehouses, and of Mrs. 


Holman Andrews. 








R. H. C. COOPER begs to announce that he wil) 
givea MORNING CONCERT on Thursdar, July 3, 1862, at 15 Grosvenor 
Street, Grosvenor Square, by the kind permission of Messrs, CoLtarn and CoLLarD. 
Artists: Mad. T2nnevier, Vocalist. Instrumental performers; Mr. W. G. Cusins, 
Mr. Harotv THomas, Mr. Perit, and Mr. H. C, Coorer. 
The Performance to commence at Three o’clock, 
Tickets, 5s. each, may be obtained at Messrs. Cock, Hutchings, & Co., 63 New 
Bond Street. 





TT. JAMESS HALL.—MR. BENEDICT has the 
honour to announce his ANNUAL GRAND MORNING CONCERT on 
Monday next, June 30. To commence at Two, 

Vocalists: Mile. TiTimns, Mile. Trepewt, the Sisters Marcuisio, Miss Louisa 
Pyne, Mad. SHernineton, Mile. Parepa, Mad. Lemaire, Mile. Gitties, Mile. Geoxet, 
Fravcein Liesuarr, Mr. Sims Reeves, Sig Berrini, Herr Reicharpr, Mr. SANTLEY, 
Sig Giratponi, M. Gassier, Sig. BeLterti, Mr. Weiss. and Herr Formes. 

nstrumentalists: M. Vivier, Sig. Piatti, Mr. Bengepicr, M. AscHer, Mr. J. 
Tuomas, Mr. ArromMas, and Herr Joacaim, 

At the Pianoorte: MW. Linpsay SLoper, Witnetm Ganz, Francesco BERGER, 
Ranveccer, Haro.p Tuomas, and Georse Lake. 

The whole of the music composed for the opening of the International Exhibition, 
ineluding the Grand Overture de ’Exposition, en forme de Marche (Meyerbeer); In- 
auguration Ode (W. Sterndale Benne t); Grand March (Auber); and Cantata ( Verdi), 
solos by Mile. Titiens, will be performed by the Full Band and Chorus Vocal Asso- 
ciation, numbering 200 Voices. 

Conductors ; MM. Atrrep MELLON and Benevicr. 

Sofa and Balcony Stalls, One Guinea each; Reserved Area or Balcony, 10s. 6d.; 
Unre-erved Area or Balcony, 5s.; Gallery, 3s. May be obtained at the principal Music 
Warehouses, and of Mr. Benedict, 2 Manchester Square. 





HILHARMONIC SOCIETY.—EIGHTH CON- 
CERT, on Monday, June 30. 

Sinfonia in A minor (Menaelssohn); Concerto, Violin, Mr. BuaGrove (Spohr); 
Overture, Egmont (Beethoven); Sinfonia in B, flat (Beethoven); Overture, Pre- 
ciosa (Weber), 

Vocal performers: Miles. Marcuisto, 
Conduetor: Professor STERNDALE BENNETT. 
Pg, 15s,each. ‘Tobe had of Messrs. Addison, Hollier & Lucas, 210 Regent 
reet, 





R. F. PENNA and Mad, PENNA beg to announce 
that their MATINEE MUSICALE will take place at Collards’ Rooms, 16 
Grosvenor Street, Grosvenor Square (by the kind permission of the Messrs. Collard), 
on Friday, July 4, at Vhree o'clock precisely, 
Vocalists: Mile. Panera, Miss ELzonora WILKINSow, and Mrs, Merest (late Miss 
Maria B. Hawes); Mr. tReLAWwNY CoBHaM, and Mr, F, Penna, 
Instrumentalists : Mad.Stoxey PrRatren (Guitar), Mr. WILLY (Violin), Mr. R. SIDNEY 
PRATTEN (Flute), and Mad. Penna ( Pianoforte). 3 
Conductor : Sig. CAMPANA, 
Tickets, 7s. and 10s. 6d. At Cramer’s, Ollivier’s, Duncan Davison & Co.’s, and other 
Music Warehouses. 





_He wil play Alvars’ “ Concertino ” (for two Harps) with Mr. Cuartrs Opertuor ; 
his own * Tarantelle” for two Harps) with Mr. Joun THomas; a Trio (for Harp, 
Piano, and Organ) with Messrs. Kune and ExGee; Irish Melodies, &c.; and will be 
assisted by several eminent vocalists, who will sing Kossini’s * La Charité,” with 
Harps, O gan, and Piano. : 

Tickets, 5s. and 10s. 6d. At the Music Shops . 

Grove. Keotsh Town, ops, and of Mr. Aptommas, 6 Leighton 








R. WALTER MAOFARREN'S MATINEE 
D'INVITATION t July 5 isted b Odio, b 
Miss BANKS, and Miss Moseetiie ithaca ae ee 
1 Osnaburgh Street, Regént’s Park, N.W. 


M& WALTER MACFARREN will play his “TaA- 
Sit tesae etn Saly 9 anaes, July 5, and at Mr. Caxstian’s Concert, 


ISS ELEANOR ARMSTRONG will give an 
EVENING CONOERT, at Hanover Square Rooms, on Tuesday, July 1. To 
commence at 8 o’clock, 
Vocalists: Miss MessenT, Miss ELEANOR ARMSTRONG, Miss LASCELLEs, Mr. Georag 
Perren, Mr. SucnstT CuamPion, and M. pe FoNTanier. 
Instrumentalists: Herr Apotpu Ries, Herr Lipet, and Herr Opertuur. 
Conductors: Mr. Frank Mort, Herr Avoupu Ries, aod Mr, Georce Lake. 
Tickets, 5s.; Reserved Seats, 7s. 6d. ; Stalls, 103 6d. To be had at Miss Arm. 
strong’s residence, 36 Osnaburgh Street, Regent’s Park; at the Hanover Square 
Rooms, and of the principal musicsellers. 











UEEN’S CONCERT ROOMS, Hanover Square. — 
MR. JOHN CHESHIRE begs to announce that his FIRST MATINEE will 
take place at the above rooms on Wednesday, July 9. 
Vocalists : Miss Banks, Miss PALMER; Sig. Napri, afid Mr. LewiS Tuomas, 
Pianoforte: Mr. WALTER Macrarren and Mt. Brabsury Tukner; Flute, Mr, R. 
S. Paarren ; Harp, Mr. J.,BaLsik CHATTEKTON (Harpist to Her Majesty), and Mr, 
JouN CHESHIRE. 
Tickets and programmes to be had at all the principal musicsellers and of Mr. 
Cheshire, 125 Albany Street, Regent’s Park, N. 





~) A 7 
i ANOVER SQUARE ROOMS.— HERR FRANZ 
ABT (Kapellmeister at the Court of Brunswick), has the honour to announce 

that he will givea MATINEE MUSICALE, at the above Rooms, on Friday, July 4, 
at which the following eminent artists will appear :— 

Vocalists: Mlle, ‘itiens, Mile. LigpHaryt, Mile. ELvina BreHrens, Herr Reicu- 
Arpt, Herr Cart Formes. 

Pianoforte: Herr Avrred Jarty and M. Rupinsret. 
Violoncello: Herr Live, 
Accompanyists - Herr Franz ABT and 7 ALBEKTO RANDEGGER. 

Reserved Seats, 15s:; Unreserved Seats, 10s. 6d ‘To be had of his publishers, Messrs. 
Robert Cocks & Co., New Burlington Street; and at the Rooms ; also at the princi- 
pal Music Warehouses. 





COMMITTEE: 

Messrs. H. C. Banister, Robert Barnett, Professor Sterndale Bennett, Henry Bla- 
grove, Richard Blagrove, J. Balsir Chatterton, F. R. Cox, W. G. Cusins, W. Dorrell, 
Charles Harper, P. B. Jewson, Henry Lazarus, Charles Lucas, H.C, Lunn, G. A. 
Macfarren, Walter Macfarren, M. Maggio i, George Mount, Ciro Pinsuti, Cipriani 
Potter, Kellow Pye, H. Reg»ldi, Brinley Richards, Prosper Sainton, F. Schira, Dr. 
Charle Steggall, John Thomas, J. A. Wallworth, W. Watson, and J. Williams. 

WEDNESDAY, July 9, atthe Royal Academy of Music (by permission of the 
Directurs), Cuartes Lucas, Esq., Principal, in the Chair. 

‘Tickets, One Guinea each To be obtained (by Vouchers only) of Messrs. Addison 


& Co., 210 Regent street, Treasuters. 
1 Osnaburgh Street, N.W. Watrtk Macrannen, Hon. Sec. 





‘DHILHARMONIC SOCIETY.—JUBILEE CON- 
CERT, Monday Evening, July 14, at St. James’s Hall. 
Full particulas will be announe«d in a few days, 
Appison, Hotter & Lucas, 210 Regent Street; 


TARAULEIN LIEBHART will SING at Mr. BENE- 


DICT’S ANNUAL GRAND MORNING CONCERT, Monday, June 30. 








AFR. SCOTSON CLARK will play his new Mazurka, 
ps, “LA MIGNONNE,” on Pleyel Woelf & Co.'s Grand Piano at the French 
Court in the Exhibition, THIS DAY. 





yy =s REICHARDT will sing “A YOUNG AND 
: ARTLESS MAIDEN,’ from Howarp Gtover’s popular operetta of “ONCE 
TOO OFTEN,” at Mr. Beneoicr’s Concert. 





LLE. GEORGI will sing “BY THE SAD SEA 
WAVES” (Benedict), and the duet “10 RESTO FRA LE LEGRIME” 
(Donizetti), with Mr. SANrLey, at Mr. Benepict’s Concert. 





LLE. GEORGI will sing the Romanza “DEH NON 
VOLER COSTRINGERE,” from Donizetti's ANNA BOLENA, and Fiuri’s 
Valse * LA CONTENTEZZA,” at Sig. Favitui’s Concert, July 2. 


[R. GEORGE PERREN will sing Ascuer’s Popular 


Song, ‘‘ ALICE, WHERE ART THOU ?” at Miss Eleanor Armstrong’s 
Concert, Hanover Square Kooims, 


| ERR REICHARDT will sing his Popular 
“CRADLE SONG” (Good Night), at HERR GANZ’S CONCERT, 
HANOVER SQUARE Rooms. 


M ISS ARABELLA GODDARD begs to inform her 
Friends and Pupils that she has REMOVED to No. 26 Upper Wimpole Street, 
Cavendish Square. 
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THE HANDEL FESTIVAL. 
Saturday, June 21, 


Tue last of the choral rehearsals took place yesterday evening, 
when nearly 2,000 singers, men and women, met together in Exeter 
Hall. These included a fair proportion of the * London Contingent, 
with the best voices from the provincial “ delegations ’—the flower, it 
may be said, without any stretch of courtesy towards our country 
visitors, of the Handel Festival Chorus. The area of the hall, the gallery 
opposite the orchestra, and the orchestra itself were so completely 
crowded, that not a vacant nook could be discerned. Nevertheless, the 
multitude of choristers, ranked in symmetrical order, and seated with the 
utmost comfort, were able to watch at ease the indications of the con- 
ductor’s baton, to hear his voice, and profit by his counsels, Mr. Costa’s 
desk was on a low platform, immediately in front of the orchestra, 
where he could see and be seen by every one—the centre of discipline, 
whence the vast host of musicians —whose harmony, but for the vigorous 
influence of some dictatorial hand, might soon be turned to discord—- 
was controlled, There were no instruments to aid and support the 
chorus ; and indeed there would not have been room to lodge a fiddle. 
The organ was at hand, however, that boast of Exeter Hall, an orchestra 
in itself, if loudness and harmony are synonymous, and capable, under 
manipulation less discreet than Mr. Brownsmith’s, of drowning ten 
thousand voices. The organ, being happily (or unhappily, as hyper- 
critical spirits insist) a fixture, on this occasion did the work of accom- 
paniment. . Ps : 

The rehearsal was exclusively limited to extracts from the splendid 
miscellaneous programme drawn up for the second day of the festival — 
a programme so varied in attraction, and so unexceptionably interesting, 
as to be a formidable rival even to that of Monday, devoted to one piece 
—“the sacred oratorio” of the Messiah—in juxtaposition with which 
nothing could well stand its ground. From the Dettingen “Te Deum,” 
Samson, and Judas Maccubaus (each of which contributes its quota to 
Wednesday's selection) nothing was tried ; and, indeed, nothing greatly 
needed trial, for it is notorious that the choral societies of Yorkshire, 
Lancashire, Norfolk, Warwickshire, Worcester, Hereford, and Gloucester 
(to name only a few), are just as well acquainted with the music of 
Handel as any in the capital ; and to their chosen singers, it may be 
readily believed, the familiar masterpieces we have named present no 
difficulties, An impressive chorus (with solos for contralto),“ As from 
the power of sacred lays,” from the Ode on St. Cecilia's Day (a setting 
of Dryden’s poem), comparatively little known—one of them an im- 
pressive chorus (“The dead shall live”); another from Hercules 
(“Tyrants now no more”), perhaps the least generally appreciated of 
Handel’s secular works; “ Wretched lovers!” (Acis and Galatea), un- 
surpassed as a combination of the profoundly expressive with the 
thoroughly picturesque; ‘ Haste thee, nymph” (from the setting of 
Milton’s “ Allegro”), with the famous langhing burden, the irresistible 
effect of which, from an army of voices reckoned in thousands, may be 
easier imagined than described ; the soft and truly Orphean chorus, 
“May no rash intruder” (the “ Nightingale,” as it has been nicknamed 
by its admirers); “ From the censer,” and * Praise the Lord ”—two of 
those double choruses which place Handel beyond the reach of rivalry, 
and forced the haughty Beethoven to say, “ We are children to him ;” 
“Music, spread thy voice,” “Shake the dome” (double chorus), and 
“Draw the tear from hopeless luve”—an inimitable group of descriptive 
choral pieces, drawn, like the three just previously named, from the 
oratorio of Solomon; and last, not least, two compositions as unlike as 
any two creations of art could possibly be made, having no feature in 
common but their beauty —viz., ‘* Envy, eldest born of hell,” the terrible 
apostrophe from Saul, and “ See, the conquering hero comes !” which 
has informed the whole world that at least such an oratorio as Joshua 
exists — were all rehearsed. ‘The imposing hymn, “ Immortal Lord !” 
(double chorus) from Deborah, which also forms part of Wednesday's 
uncommonly rich selection, might also have been tried, but was not, 
The effect of the rehearsels was unanimously declared “ unprecedented.” 
This morning a very different ordeal must be braved; but, with the ad- 
dition of the enormous instrumental band, and with the advantage of 
the newly constructed orchestra, of which the most competent judges 
have spoken in terms of unqualified approval, there need be little appre- 
hension about the issue, 


Monday, June 23. 

The result of the grand rehearsal in the Crystal Palace on Saturday, 
when the whole of the vocal and instrumental performers—about 4,000 
in number—were assembled, may be fairly pronounced a triumph. 
What in 1857 was a mere essay, the experience derived from the un- 
avoidable defects of which served as a guide to the remarkable modifica- 
Hons of 1859, has now, three years later, been brought to such compara- 


tive perfection, that the practicability of erecting in the centre transept 
& permanent structure furnished with all the means and appliances, 
acoustical and otherwise, indispensable to the complete efficiency of an 


| orchestra devoted to choral and instrumental performances on a 


scale. of exceptional magnitude, is no longer matter of specula- 
tion. With the process through which this desirable result has 
been obtained our readers have, step by step, been made acquainted. 
Nothing, indeed, remains for us to add to what has already been stated, 
except the fact of the unequivocal success of the undertaking. The 
Handel orchestra, with its solid roof and lateral enclosures, is now a 
substantial thing—no longer a dream, but a reality. 

The rehearsal began considerably later than was announced, owing 
to the non-arrival of many of the vocal and instrumental executants, 
who, it would appear, had trusted too implicitly in the punctual 
departure from London and arrival at Sydenham of the railroad trains. 
About a quarter to twelve, however, the impatience of the crowds that 
filled the area of the centre transept, and were scattered with irregular 
degrees of density in and about the adjacent galleries, was allayed by 
the sound of our National Anthem, which, at a sign from M. Costa’s 
baton, was struck up by the band and echoed by the chorus. Then 
followed, in immediate succession, three of the noblest chorus pieces 
from The Messiah—* For unto us a child is born,” “ Hallelujah,” and 
“ Amen.” These, most probably, had been included in the scheme with 
the object of testing at once and in a convincing manner the actual 
strength of the 4,000 singers and players, and the acoustical capacity 
of the orchestra since the alterations, which have given it its present 
imposing and substantial aspect. If such was the case, there was good 
cause for satisfaction. The “consummation” so “devoutly to be 
wished” has apparently been reached with signal felicity, inasmuch as 
the chosen choruses from the sacred oratorio— perhaps the most 
impressive in the whole work —never sounded more majestic and 
sublime. 

As it would, of course, be out of place to criticise a rehearsal — even 
a public rehearsal, like the one under notice, the programme of which 
was made as attractive as possible, by the introduction not only of the 
most popular choruses, but the most popular airs and duets that could 
be thought of—we shall merely note down, with here and there, a word 
or two of paasing comment, the pieces that were respectively gone 
through. A large majority were taken from the miscellaneous pro- 
gramme, which invests the performance of the second day (Wednesday) 
with such an extraordinary degree of interest. All the familiar pieces 
comprised in this selection are popular favourites; while those less fami- 
liar are in every instance master-works, only requiring to be as well 
known to enlist unanimous sympathy—to obtain, indeed, as wide a cele= 
brity as that enjoyed by the best of their more fortunate companions, 
To begin with these: first, and among the most noteworthy, was a frag# 
ment from the Ode on St. Cecilia’s Day—a slow chorus interspersed 
with solos, for soprano (“As from the power of sacred lays”), succeeded 
by a fugued chorus, in somewhat quicker time, “The dead shall live, 
the living die.” The introduction of such a truly noble composition is 
alone enough to confer distinction on the programme. To Mlle. Titiens 
are allotted the solos, which afford ample occasion for the display of her 
magnificent voice; and we are much mistaken if the interest awak- 
ened by this revival does not create a desire among the lovers of 
Handel’s music to hear the whole of St. Cecilia’s Day. Next in order, 
and by no means inferior in merit, was a chorus from Hercules—“Ty- 
rants now no more shall dread”—-vigorous and dignified throughout, 
and marked by progressions that reveal a dramatic instinct in Handel, 
which owing, perhaps, to the transcendant qualities of his purely sacred 
music, has been overlooked by all but those who have been able to devote 
a special study to his genius. The programme of Wednesday is wel- 
come, if only on account of the opportunity it affords of rescuing 
from unmerited oblivion such things as these. Where now can Her- 
cules be heard entire? — where the Ode on St. Cecilia’s Day? Nowhere, 
alas! —and yet, as we have shown, they both contain passages that may 
be placed side by side with the most remarkable in Handel’s unfor- 
gotten works. Among the pieces with which the present generation 18 
better acquainted, and which, nevertheless, are still unhacknied, was the 
declamatory air from Alexander's Feast —* Revenge, Timotheus cried” — 
set down for Sig. Belletti. The second movement of this, to the 
words,— 

“ Behold a ghastly band, 
Each a torch in his hand! 
These are Grecian ghosts, that in battle were slain, 
And unburied remain,” &c. 
conveys another even more striking example of Handel’s descriptive 
and dramatic power. A third instance—the bass air (Mr. Weiss), with 
chorus, from “ L’Allegro,”— 
** Haste thee, nymph, and bring with thee, 
(Jest and youthful jollity—" 
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exhibits an unsuspected side of it—viz. the comic. Nor Mozart, nor | 


Boieldieu, nor Rossini, nor Auber, nor any composer of “ opera 
buffa” has left a more animated and mirth-compelling strain. The 
inexhaustible fertility, indeed, of Handel’s inventive faculty, its singular 


variety and almost unlimited appliance, are set forth in Wednesday’s | 


programme with a success to warrant a belief that its compilers, in 
making it out, had some such purpose in view. From Dryden and Mil- 


ton we pass to Gay, whose Acis and Galatea furnished the grand musi- | 


cian with a subject for the most genial and exquisite of his secular 
pieces. The delicate air of Galatea, “ Hush, ye pretty warbling choir” 
(Mad. Lemmens-Sherrington); the pearl of all present (and future?) 
amatory ditties, that rapturous apostrophe of Acis to the nymph of his 
adoration, “Love in her eyes sits playing” (Mr. Sims Reeves); and, 
last not least, the eloquent, pathetic, and (again) most dramatic chorus, 
in which the peasants simultaneously lament the imminent destiny of 
the “star-crossed ” pair, and quail before the approach of the monster 
Polypheme—the inimitable “wretched lovers ”—are the excerpts, from 
this pastoral of pastorals, which enrich the selection and equal in ge- 
nuine attraction any other features. All these (all the pieces, in short, 
we have named and shall name) were tried on Saturday, and left no 
doubt as to the result. We should have wished the boisterous love- 
song of Polyphemus (* Oh, ruddier than the cherry ”) added—if only in 
contrast to that gentle one of Acis; but ‘ enough is as good as a feast,” 
and to crowd a whole cycle of music into a single programme is simply 
out of the question. If Madame de Stael said of Napoleon I. that “he 
was not a man but a system,” what might she have said (had she been 
capable of understanding him) of Handel? The extracts from Solo- 
mon alone—the most gorgeous and oriental of his oratorios, the 
most wonderful combination of sacred and secular ever invented 
by poet, painter, or musician — would have immortalised an ordinary 
man. These comprise the double choruses, “ From the censer,” and 
“Praise the Lord,” —the first a triumph of the secular, the last of the 
sacred style; the choruses descriptive of the “ Passions” —“ Music, 
spread thy voice,” “Shake the dome,” “ Draw the tear from hopeless 
love,” and “ Thus rolling surges rise,” with which Solomon entertains 
the Queen of Sheba (solos by Mad. Sainton-Dolby, the recognised 
“ Solomon” at Exeter Hall); and the delicious epithalamium, “ May no 
rash intruder” (in the accompaniment to which Handel, taken with a 
pre-Handelite fit of minute detail, aims at counterfeiting the “ Nightin- 
gale”). With the single exception of “ Praise the Lord,” all these were 
rehearsed (‘* May no rash intruder,” with the first performance of which 
Mr. Costa was by no means satisfied, twice), to the manifest delight of 
the assembled “20,000,” whose appetite for musical sounds appeared 
insatiable, and who, with obstinate persistance, succeeded in persuading 
the not easily yielding conductor to repeat two pieces, ‘‘ Let the bright 
Seraphim ” (Samson—sung by Mlle. Titiens, with trumpet obbligato by Mr. 
T. Harper), and “ See the conquering hero comes ” (Joshua —solo trio by 
Mesdames Titiens, Sherrington, and Sainton), were thus distinguished; 
and, had the music-devouring multitude been encouraged, some others 


would have had equally to be given twice, and especially “ Love in her | 
eyes,” by Mr. Sims Reeves, whose appearance in the orchestra was | 


hailed with acclamations. Besides what we have mentioned, the air, 
“Return, O God of Hosts” (Mad. Sainton), with its choral pendant 
“To dust his glory they would tread,” and the soaring and magnificent 
“ Let their celestial concerts all unite” (which, with “Let the bright 
Seraphim,” completed the extracts from the oratorio of Samson) ; 
“Immortal Lord” (Deborah), a chorus in grandeur rarely surpassed 
even by Handel ; the soprano air, “So shall the lute,” from Judas 


Maccabeus (Mad. Lemmens-Sherrington); and “ O, had I Jubal’s lyre,” | 


from Joshua (Mlle. Titiens) ; together with the choruses, “ He spake 
the word,” and “ He gave them hailstones,” the choral recitative, “ He 
sent a thick darkness,” and the obstreperous (and popular) duet for 
basses, “The Lord is a man of war” (Sig. Belletti and Mr. Weiss), 
were tried—the last-mentioned, late as it came in the day, exciting in 
the minds of a vast number of the audience a desire for the repetition 
that seldom fails to accompany it at the*concerts in Exeter Hall. Mr. 
Costa, however,—who, with the singers and players under his control, 
must by this time have been nigh exhausted—very properly turned a 
deaf ear to the suggestion; and the rehearsal terminated, as it had 
begun, with the National Anthem, after — allowing for the interval 
between the first and second parts, during which the interior of the 
Crystal Palace wore the aspect of a gigantic “restaurant ”—something 
like five hours of unremitting “work.” If the audience was not as 
tired out as the singers, Mr. Costa, and the players, it is matter for 
Surprise, inasmuch as the labour of hearing, under such circumstances, 
must, long before the conclusion, have been just as trying and difficult 
as that of performing. 

To conclude, the rehearsal has inspired unanimous confidence in the 
musical success of the Festival, which, there can be little doubt, will 














far and in every respect excel its predecessors of 1857 and 1859. It is 
scarcely requisite to add that it begins to-day, at 1 o’clock precisely, 
with The Messiah; that on Wednesday the miscellaneous performance 
| will take place; and that on Friday the Festival winds up with the 
incomparable Jsrael in Egypt—the oratorio of the plagues and miracles, 
the delivery, the Exodus, and the thanksgiving. 


Tuesday, June 24. 

The Messiah inaugurated the Handel Festival yesterday morning 
in the most brilliant manner. Between 15,000 and 16,000 persons 
were comfortably seated shortly after the performance had begun, and 
never, perhaps, has the great centre transept of the Crystal Palace pre- 
sented a more gay and animated appearance. The weather was most 
propitious —a matter of real importance on such festive occasions, 
when thousands meet together for the purpose of enjoyment, inasmuch 
as if they arrive at their destination in comfort they are all the more 
disposed to appreciate with hearty unanimity the treat in store for 
them. Tohear The Messiah under such conditions as those of yester. 
day is a very different thing from hearing it in the atmosphere of a 
close and heated room. We think we may safely say that, though the 
oratorio did not terminate till at least one hour later than had been anti- 
cipated (5 o’clock instead of 4), no one felt in the least fatigued, no one 
at ali regretted the four hours (allowing for the interval between the 
parts) spent in listening to so unprecedentedly fine a performance of the 
grandest of sacred oratorios. And, certainly, the immortal master- 
piece of Handel, take it for all in all, was, without exaggeration, never 
at any time within our experience so nobly executed as yesterday, 
The orchestra, now — after so many experiments, such earnest and 
diligent enquiry — thoroughly completed, has more than answered ex- 
pectation. It is not so much that the volume of sound has increased — 
there was, indeed, no want of that —as that, by a most ingenious ex- 
pedient, the concentration of sound has been insured. Thus, while the 
extensive reverberation formerly complained of is almost wholly done 
away with, we have, in place of it, a sharpness of definition and clear- 
i ness of detail, permitting each separate part of the vocal and instru- 
mental score to be easily and distinctly recognised. In an oratorio 
like The Messiah, which abounds in elaborate fugal writing, this is of 
the utmost consequence ; and yesterday the marked improvement was 
the subject of general comment. 

To invent words for a new description of The Messiah, under what- 
ever conditions it may be given, is somewhat difficult, every part of the 
oratorio being more or less familiar to musical — and, indeed, to a 
large majority of non-musical readers. Such an execution as that of 
yesterday in the Crystal Palace, however, could scarcely fail to offer 
new points for comment; and, indeed, were the space available, we 
might fill columns with a description of it. Not that it was faultless — 
that would be overstating the truth ; but that there wasa freshness about 
it to distinguish it altogether from ordinary performances, even from the 
| best at the great country music-meetings, and at the concerts of the 
Sacred Harmonic Socicty—the best of the best. The tone of the 
fiddles, in giving out and answering the fugal subject of the overture 
' (second movement), was unprecedented in vigorous sonority. Then 
| the brightness of the soprano voices, leading off the chorus, “ And the 

glory of the Lord ;” the multitudinous clamour of ** He shall purify the 

sons of Levi” — where every part is important, and which the occa- 

sional “ dragging” of the basses alone prevented from being irreproach- 
| able ; and the precision, closeness, and energy which marked fiom end 
to end the delivery of that most picturesque chorus, “ For unto usa 
child is born,” alternately aroused attention, and, as one succeeded 
: another, more and more deeply impressed all hearers. The superb exe- 
| eution of this last, indeed, was the theme of universal praise ; not only 
| with which all the preceding and intervening sentences were taken up 
| — and not the least admirable, the emphatic enunciation, by the tenors, 
for the climax at ‘ Wonderful, Counsellor, the Mighty God, the Ever- 
lasting Father, the Prince of Peace,” but for the crispness and delicacy 
of the passage, “And the government shall be upon His shoulder.” 
The boisterous demand for a repetition of this chorus not being acceded 
to by Mr. Costa, a large portion of the “ Pastoral Symphony ” —de- 
scriptive of “the shepherds keeping watch over their flocks by night” 
through which George III. declared he “could sce the stars 
shining”)— was entirely lost. The choruses of the second part, 
The Passion—though simpler, yet grander than Bach’s profound 
and elaborate treatment of the subject—were no less finely given. 
“ Behold the Lamb of God,” “ Surely He hath borne our griefs,” “ And 
with His stripes we are healed ””—surpassing instances of pathos and 
sublimity ; “ All we like sheep have gone astray ”—that wonderfully 
spirited and continuous movement, arraigned by shallow critics as an 
undignified piece of word-painting, while it is, in fact, as strictly appro- 
priate to the text as any of the series of which it forms a component 
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part, and from which is virtually ‘inseparable ; and “The Lord hath which contrasted effectively with what had gone before. To this, and 
jaid on Him the iniquity of us all,” with its stately, long, and measured | to the solos interspersed throughout the plaintive chorus (in the minor 
as noble an example of full harmony as “ And with His stripes” | key)“ To dust his glory they would tread "—which is its pendant 
of fugue—one and all created an impression not to be effaced. Equally | Mad. Sainton-Dolby, with her pure “ devotional ” voice, did all possible, 
good but for the fact of the bass voices being rather overweighted and | justice, T he whole, indeed, was admirable. “ Let the bright Seraphim,” 
disturbed than aided and supported by the big and loud brass instru- | —that brilliant apostrophe to the “ Cherubic host,” in which the odb/i- 
ments, placed in the midst—no doubt with a view of keeping them in gato trumpet plays So conspicuous and appropriate a part, came after 
countenance—would have been “ He trusted in God,” which, Ais far as | the foregoing with exceeding brightness. ‘This was sung with astonish- 
music can convey what is presumed to be the exclusive privilege of | ing energy by Mlle. Titiens, whose high tones, penetrating everywhere, 
words, is an expression of the deepest irony and scorn, “ Lift up your | rivalled the clearness and sonority of Mr. T. Harper’s trumpet. So 
heads,” with its obstinately reiterated burden, “ Who is the King of | enraptured were the audience, that, at the end of the first part, without 
Glory?” was one of the brightest, clearest, and most splendid choral ex- | waiting for the second, they unanimously demanded a repetition, which 
hibitions of the Gay; while, singular enough, the clamorous outburst of | Was instantly accorded by Mr. Costa. At the “repeat,” Mile. Titiens 
the assembled nations, “ Let us break their bonds asunder ”—which, on restored the omitted portion. The magnificent chorus, “ Let their 
account of its peculiar rhythm and almost (not to speak it profanely) celestial concerts all unite”—a continuation of the air, carrying out its 
unvocal intervals, is invariably more or less of a failure—was given, as | poetical intention with the thousand-voiced energy of the choir, was 
the phrase is, “ without a hitch.” One of the most characteristic choruses | also nobly executed. The difficulty is to imagine any other climax to 
of the second part—* The Lord gave the word, great was the company | Samson than this superb and graphic peroration. The capital war-song 
of the preachers "—was unaccountably, and, as we cannot but think, in | in which Harapha the Philistine expresses his contempt for the 
questionable taste, omitted. The culminating point, however, the chorus | Israclitish champion, although extremely well given by Sig. Belletti, a 
of choruses, the unequalled and magnificent “ Hallelujah””—at the first | thorough master of the florid style, by the side of it was comparatively 
familiar phrase of which, according to immemorial habit, the whole of | tame. It could hardiy have been otherwise, even with a better singer 
the vast assembly rose—eclipsed everything that had gone before, and | than the Italian basso—supposing a better could be found. 

made us forget all about “the company of the preachers,” all short- | Judas Maccabeus, written to celebrate the victory of Culloden and 
comings, all objections, all criticism, This colossal hymn, and its al- the discomfiture of the Stuarts (frequently styled the “ Jewish Oratorio”), 
most equal in sublimity, while superior in complex, ingenious, and contributed the next items to this remarkable programme. The selec- 
elaborate contrivance—* Worthy is the Lamb,” with the stupendous | tion opened with “O, Father, whose almighty power”—the petition of 
“ Amen,” in which harmony towers above harmony, until the ear is the Jews for a chieftain to conduct their wars. Not a fault could be 


perplexed and the mind absorbed in admiration at the genius that could | found with this, the most characteristic feature of which—as far as the 


conceive such a work, and with unflagging vigour and unexhausted in- delivery went—was the passage, 
vention climax it with such a chorus—were incontestably the “triumphs” “ And grant a leader bold and brave, 
of the day. To compare any performance of “ Hallelujah” and If not to conquer, born to save,” 
“Worthy is the Lamb ” with that of yesterday at the Crystal Palace is | with its emphatic reiteration of the first line—a striking example of 
out of the question. It is a peculiarity of Handel that his compositions | Handel's genius in the picturesque employment of counterpoint. To 
for the greater part, and especially his choruses, instead of losing, gain | Judas Maccabeus, who responds to the vows of his compatriots, the 
by accumulation of executive means ; and never was this truth more | composer of the Messiah has allotted “Sound an Alarm”—perhaps the 
thoroughly established than on the present occasion, when nearly 4,000 | boldest war-song ever imagined. The glorious voice and dramatic 
performers, vocal and instrumental, were engaged. energy of Mr. Sims Reeves have, for years, been inseparably connected 

The solo singing was unexceptionable. The soprano music was | with this, in its style, unequalled air, with which no one but himself in 
shared between Miss Parepa, who took the first part, including the | the memory of the present generation has been able successfully to cope. 
florid air, “ Rejoice greatly,” and Mlle. Titiens, who, in “ How beautiful | Mr. Reeves at the Handel Festival means always Mr. Reeves, proud of 
are the feet” and “ I know that my Redeemer liveth,” raised the audi- | his laurels, anxious to retain, and, if possible, to add to them. ‘This was 
ence to enthusiasm, The bass music was divided between Signor Bel- | proved, for the third time, yesterday, when “Sound an Alarm” pro- 
letti and Mr. Weiss, practised adepts in the Handelian school. Signor | ceeded from his lips with as much enthusiasm as if he had heen the 
Belletti most particularly shone in the recitative and air, “ The people | veritable “ Judas” urging on his followers to victory or death. Nothing 
that walked in darkness,” to which Mozart’s additional accompaniments | could have led up more vigorously to the climax, “ We hear, we hear,” 
impart such wonderful interest, and the “Trumpet sball sound,” | where the people respond with acclamations to the martial ardour of 
in which the obligato accompaniment of Mr. T. Harper was, | their champion. The solo and chorus, as inspiriting as ever, produced 
as usual, a conspicuous feature. Mr. Weiss produced an_ im- | their wonted effect, and brought down a storm of applause. To encore 
mense effect in “Why do the nations so furiously rage together?” — | so long and elaborate a piece was of course out of the question. 
to which his noble voice is pecutiarly suited. The contralto was To Judas succeeded Saul—an oratorio composed eight years earlier. 
Mad. Sainton-Dolby, whose “He was despised,” was, as it rarely | Saul was finished in September 1738, three days before the commence- 
fails to be, a masterpiece of pathos, and who in the tranquil and | ment of the immortal Jsrael in Egypt—or rather of the “Song of 
lovely pastoral, “ He shall feed his flock,” was admirably supported by | Moses” (Exodus), which now forms its second and concluding part. 
Miss Parepa. The whole of the tenor part was allotted to Mr. Sims | From Saul was taken one of the most wonderfully graphic of all the 
Reeves, to share it with whom would not be an enviable task. Mr. | Handelian choruses, “ Envy, eliest born of hell,” which contains a pas- 

! 
| 


Reeves has seldom thrown more devotional fervour into “ Comfort ye, | sage, ; ; 

my people,” more fire into “Thou shalt break them with a rod of | “ Hide thee in the blackest night, 

‘ st : a P . ag Virtue sickens at thy sight, 

Jron,” or given the fluently melodious “ But Thou didst not leave His | ’ er e ve 

soul in hell” with chaster sentiment. His greatest effort, nevertheless, | expressive and significant enough to expel the demon of “envy” from 

was the Passion-music, his delivery of which reached the ideal of ex- | the soul of whomsoever, not wholly callous, it might possess, and radi- 
| cally cure him of the fatal passion, The execution of this tremendous 


pression. 


To-morrow will be devoted to the miscellaneous selection, which has | ®postrople may be cited among the most immaculate efforts of the 
; . “4,000.” The renowned “ Dead March” which followed, completing 


created so extraordinary a degree of interest in consequence of its ex- : : 
hibiting Handel as a composer of secular no less than of sacred music — | the excerpts from Saul, was indescribably touching _and solemn--the 
an innovation that promises the happiest results. more so on account of its immediate juxtaposition with a piece so op- 
posed to it in character. The band played the march to perfection, the 

Thursday, June 26. wind instruments and the big drums of Mr, Chipp being delicately and 

_ The second day began, as it ended —in triumph. Nothing more | gratefully subdued in the softer passages; while those marked forte 
imposing could have been selected to head the miscellaneous programme | were, in another sense, equally impressive, because never obstreperous. 
than “ We praise Thee, O God,” from the “Te Deum” composed in | This unexceptionally interesting first part concluded with the solo and 
1743 for the victory of Dettingen. It was, moreover, in all respects | chorus (or, rather, chorus with solos), “As from the power of sacred 
well rendcred—the full rich tone of the immense body of altos, in the | Jays’—trom the setting of Dryden’s Ode on St. Cecilia’s Day—to which 
Opening of the movement, ‘All the earth doth worship Thee,” the we particularly called attention in our report of the rehearsal. Mile. 
sonorous rejoinder of the basses (“Father Everlasting”), and the | Titiens gave the solos, if possible, with still greater purity and splendour 
Jortissimo with which the united vocal and instrumental host delivered | of vocal tone than on the former occasion, producing a marked impres- 
the entire sentence, being especially worth notice. The extracts from | sion in the passage, 
Samson (written two years in anticipation of the “Te Deum”) com- 
menced with “Return, O God of Hosts,” the tranquil character of 


phrase, 





“« The trumpet shall be heard/on high,” 
at the end of which ‘she sustained,’during’ several bars, a high “ A, 










































Be 


1 ge pt I mg er ae 













































































406 THE MUSICAL WORLD 





(June 28, 1869 





while the trumpet (Mr. T. Harper, of course) echoed the phrase she had 
just delivered. Nothing could be more entirely satisfactory, nothing 
more genuine than this, or than the choral peroration, 


“© The dead shall live, the living die, 
And music shall intune the sky,” 


perhaps the most tuneful fugue in existence, the melody — poly- 
phonous melody, or melody in all the vocal parts — flowing on with 
such unrestricted grace and spontaneity that it is almost impossible to 
believe we are listening to a movement distinguished in every bar by in- 
tricate and scholarly treatment. Who will say that “fugue” and 
« counterpoint ” are essentially dry and uninteresting after one hearing 
of this heavenly chorus —a fitting apostrophe to the “divine art,” 
inasmuch as it is the essence of music from first to last? Handel did 
well to discard the setting of Dryden’s contemporary’ Giovanni Battista 
Draghi, and recompose St. Cecilia for his own satisfaction. Although 
the work was only a “ten days’ labour,” it was not the less a labour of 
love, and the music of Handel is as imperishable as the Ode itself. 
Another “ revival” (to which allusion was also made in noticing the 
rehearsal) immediately followed, and with the same success ; — 


“* Tyrants now no more shall dread 
On necks of vanquished slaves to tread” 


—a sort of lament for the death of Hercules, a summing-up of the 
evils that must return and vex the earth, now that the strong-handed 
advocate of right is laid low. From beginning to end the chorus is in 
Handel’s most energetic style, and, like its companion out of St. 
Cecilia’s Day, altogether free from the conventional turns and faded 
“races” of his period. The final passage — 


“ The world’s avenger is no more =. 


reachest the loftiest ideal of expression, and is one of those beautiful 
and tender thoughts which prove that Handel was not only a great 
musician, but a great musical poet in the bargain. ‘This chorus — 
though just as well executed —was not so warmly appreciated as that 
from Dryden’s Ode, to which, nevertheless, while in other respects 
wholly unlike, it is in every sense equal. Hercules (composed in 1744, 
for the King’s Theatre, in the Haymarket) was one of the secular ora- 
torios of Handel, founded on the story of Dejanira and the Poisoned 
Garment, dramatically treated by Sophocles and poetically by Ovid. 
To the chorus from Hercules succeeded the bass air, “ Revenge ! 
Timotheus cries,” from Alezxander’s Feast, or the Power of Music, in 
which, though Dryden, perhaps, excelled his other Ode, Handel (while 
extinguishing Jeremiah Clarke), can scarcely be said to have beaten his 
own St. Cecilia. The air introduced yesterday, however, is one of the 
most characteristic in the work, and comprises another of those remark- 
able passages (where allusion is made to the ghosts of the Grecians, 
slain in battle) of which Handel has left so many examples, and in 
which he stands alone among composers. The accompaniments to this 
air, unusually rough and unsteady throughout, considerably damaged 
the effect of Signor Belletti’s singing, which was artistic and correct, as 
it seldom fails to be. It thus fell comparatively flat, — notwithstanding 
the merits both of the composition and the performance. 

The “Nightingale” chorus, as it is called—* May no rash intruder” 
—was the single example from the oratorio of Solomon—that prodigy of 
invention, composed at the age of sixty-three. To sustain the pianos 
in the instramental symphonies and accompaniments to this chorus was 
no light task for so enormous a body of players. It was, nevertheless, 
for the most part, admirably done. The chorus — which, in its conti- 
nuous and unceasing melodious flow, may be compared with the Ad- 
dress to Music in the Ode on St. Cecilia—a slight defect here and there 
allowed for (unavoidable, no doubt)—was remarkably well given, the 
delicious pianissimo phrase— 

* While nightingales lull them to sleep with their song ”"— 


being sung to perfection — almost breathed, indced — an extraordinary 
feat under the circumstances of place and numbers. A loud “ encore” 
ensued, with which, after a moment's pause, Mr. Costa graciously com- 
plied. About Solomon our musical readers have heard enough; nor do 
they require to be told anything particular about Acis and Galatea— 
that most eloquent, and chaste of pastorals, From this last, three pieces 
were introduced—two solo airs and a grand chorus, The first air, 
“Hush, ye pretty warbling choir” — was allotted to Mad Lemmens- 
Sherrington, who sang it in a charmingly unatfected manner, the deli- 
cate accompaniments for fiddles (on the higher tones), and the obbdli- 
gato for piccolo (admirably played by M. de Folly), being mellowed 
and softened by the exceptional space and distance so materially as to 
realise almost literally the evicvnt idea of imitating the “warbling 
choir” towhich the poet makes reference, This was warmly and de- 
servedly applauded. The second solo was the most heartfelt and bean- 
tiful of songs, in which the perfections of “the beloved” are glow- 











ingly apostrophised—* Love in her eyes sits playing ’—delivered by Mr 
Sims Reeves with great intensity of feeling, tempered by a judgment 
uncompromisingly classical and pure. Every phrase was endowed with 
its appropriate amount of expression — in no single instance exhibiting 
that artificial excess which is not feeling, but mere * show” of feeling 
and degenerates inevitably into what is fittingly described as « mock 
sentiment.” This was the perfection of singing, and met with the en. 
thusiastic recognition it so justly merited. The chorus from Acis and 
Galatea was that most impressive and marvellously descriptive piece 
called “ Wretched lovers.” ‘The measured, “long-drawn” cadence of 
the lament —the broken ejaculatory phrases, when the giant is first 
seen, and his “ample strides” strike terror into the beholders—each so 
graphically depicted in Handel’s music, were on the whole well delineated 
by the choir; this, too, in spite of an occasional * dragging” on the 
part of the basses, in the florid passage, ‘Behold the monster Poly. 
pheme,” and the interference, rather than support, of the dry staccato 
notes delivered by the heavy brass instruments—occasionally as serious 
an impediment to the singers as the “ heavy-armed men” to the rest of 
the army of Cyrus, described by Xenophon in “ The Retreat of the Ten 
Thousand.” A disposition to overlay with “brass” and organ-stops 
is, indeed, the chief defect in the arrangements at these gigantic music 
meetings. The grand chorus from Acts, however, notwithstanding all 
shortcomings, was unanimously admired and unanimously applauded. 
The jolly laughing air with chorus, “ Haste thee, nymph” from 
“T’Allegro,” the solos rendered (a tone lower) with spirit and vigour by 
Mr. Weiss — although there was frequently a want of precision in the 
general balance of effect, brought the second part of the “selection” to 
an end amid general and hearty plaudits. 

The third part comprised the overture to the oratorio of Samson, an 
air from Judas Maccabeaus, and several double choruses. The overture 
was finely played, more especially the quaint and pretty minnet (a 
foretaste of the dance-music of Gluck), which brought out the fiddles 
and basses with characteristic effect. The middle movement (fugue) 
was, on the whole, less satisfactory. The first double chorus was from 
Deborah (Handel’s second oratorio to English words, and composed in 
i732), “Immortal Lord of earth and skies” belongs to the sublime 
and lofty style, in which, as a writer for the cheir, the composer of The 
Messiah and Israel has rarely been approached. One of the themes in 
this chorus (“Oh, grant a leader to our host”) is borrowed from an 
earlier work —the Ode on Queen Anne’s Birth-day (1713). In ‘magn- 
ficence and solemnity the execution of this double chorus was decidedly 
one of the triumphs of the day. The unison responses from the various 
parts of the choir, on the passage, “To swift perdition doom our foes,” 
were declaimed with the emphatic precision of one colossal voice; and, 
indeed, the entire performance was remarkable. The air from Judas, 
“So shall the lute and harp awake”—a universal favourite with sopranos 
—was allotted to Mad. Lemmens-Sherrington, who decidedly excels in 
the florid style, and in thisinstance more than sustained her well-earned 
reputation. The double choruses from Solomon—teken from that scene 
of truly Oriental magnificence in which the King entertains the Queen 
of Shebah — included “ From the censer,” which contains a fugue built 
upon one of the most characteristic subjects ever invented by Handel, 
and the antiphonal effects in which were rendered with singular pre- 
cision, point, and accuracy; “ Music spread thy voice around ’—another 
exquisite apostrophe to the attractions of the “divine art;” “ Now a 
different measure try”—one of Handel’s happiest and most emphatic 
expressions of martial enthusiasm; “ Draw the tear from hopeless love” 
—achorus which in depth of pathos has never been surpassed; “ Then 
rolling surges rise’—which so graphically depicts the rise and gradual 
abatement of the storm; and “ Praise the Lord with harp and tongue’, 
—a hymn to the Deity in which again we find Handel soaring to the 
clouds. No praise can be too high for the marvellously correct and 
effective execution of these choruses — and before all “ Draw the tear,” 
the most difficult (on account of the modulations) and the most beauti- 
ful of any; nor can Mad, Sainton-Dolby’s declamation (as Solomon) of 
the introductory recitatives to each be eulogised too warmly. 

The third part, and the * Selection.” came to a worthy conclusion 
with the air, “Oh, had I Jubal’s lyre!” sang with wonderful brilliancy 
by Mlle. Titiens, and the immortal trio, alternating with semi-chorus 
and full chorus (solo-trio, Mesdames Titiens, Lemmens-Sherrington, 
and Sainton-Dolby —given to absolute perfection), “See the conquer- 
ing hero comes ”— both from the oratorio of Joshua. 

Our report of this unprecedentedly rich and varied programme has 
occupied so much space that we have none left for general remarks ; 
these must, therefore, be postponed. Enough that the audience keenly 
enjoyed the entertainment from first to last, and, afier nearly five hours 
of music, did not appear satiated or fatigued. ‘The Festival terminates 
to-morrow, with the incomparable Israel in Egypt. It is as well, per- 

haps, to state, in order to correct an erroneous impression very generally 
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that it will be quite impossible to give a fourth performance. 


revailing: : : : 
vocal and instramental performers 4,000 in number, it should 


A body of voca 
be borne in min 


assembly of musicians, 
a puzzle ; to keep them altogether for more than a weck is beyond the 


power even of the Sacred Harmonic Society, which has accomplished so 
many seemingly impracticable feats of recent years, 


Che Operas. 
+ 


HER MAJESTY’S THEATRE, 


On Saturday Robert le Diable was repeated, and attracted one of the 
most crowded audiences of the season. 

On Tuesday the Trovatore was performed with Mlle. Titiens, Mlle. 
Trebelli, Signor Giuglini, M. Gassicr, and Mr. Santley—without ex- 
ception one of the best casts ever given in England. 

On Thursdey, Robert le Diable again. 

Miss Louisa Pyne is engaged, and will make her first appearance as 
Zerlina in Don Giovanni. 

we 


ROYAL ITALIAN OPERA. 


Mr, Gyer’s season is now in its zenith, and, night after night — whether 
the attraction be Mlle. Patti, whose name alone, no matter what part 
she plays, suffices to fill the theatre to the roof, or one of the grand 
spectacular operas of Meyerbeer, — brings crowded andiences. Epsom 
week made little difference ; Ascot week none; the International 
Exhibition has lately been rather beneficial than otherwise; and now 
the Handel Festival in the Crystal Palace, with all the absorbing 
interest attached to it, if in any way influencing the fortunes of the 
Opera, apparently does so in a sense the reverse of unfavourable. 
Robert le Diable—the production of which last week was briefly 
recorded — is just at this time exciting general attention. ‘There was 
a great house on Saturday night, at the sccond performance, and 
another on Tuesday night, at the third ; neither of which can be 
reported as an improvement of the first, inasmuch as the first was in 
many respects one of the most complete and effective ever given. 

The Royal Italian Opera, which from the beginning has earned 
renown by the lavish splendour of its mise en scéne, in the “ revival ” 
under notice more than sustains its reputation. Without entering into 
details, we may say, in a word, that a more superb representation of 
Meyerbeer’s grand romantic opera (the musical magnificence of which 
need hardly be dwelt on) was never witnessed. The zealous and ac- 
tive superintendence of Mr. Augustus Harris is plainly exhibited in the 
more than usually admirable arrangement of the stage “ business ;” 
the ballet, so indispensable an accessory in one of the most important 
situations of the opera, is perfect in every respect, the various dances 
—executed with the utmost grace and spirit by Mlle. Salvioni and a 
Terpsichorean ‘‘corps ” that would have done honour to the memorable 
epoch of the Pas de Quatre — being highly creditable to the inven- 
tion of M. Desplaces; while in the scenery the genius of Mr. W. 
Beverley shines with even unwonted lustre. The scene of the ruined 
cloisters by moonlight, where the departed nuns are summoned from 
their tombs by the magic invocation of Bertram, is as beautiful as it is 
ingeniously laid out, the stage illusion being as complete as the picture 
is natural and striking. Those who have visited the ruins of Tintern 
Abbey at night, when the moon is full, and at intervals half obscured 
by thin, transparent clouds, may be reminded of some of the impres- 
sions they experienced, by this masterpiece of Mr. Beverley’s pencil. 
The other tableaux — especially the ‘“ Harbour of Palermo,” and 
the “ Rocks and Caverns of St. Irene’? —are, in their way, quite as 
picturesque ; and, indeed, the scenery alone would suffice to stamp this 
revival of Meyerbeer's great work as one of the most remarkable since 
its first production in England more than thirty years ego, Then the 
costumes are ull new, appropriate to the period (so far as that can be 
historically tested), liberal and sumptuous in every particular. If the 
scene of the resuscitation in the cloisters were so contrived that the nuns 
remained motionless until the incident of the transformation ; and if, in 
that where Robert, by virtue of the magic branch, sends all the court of 
Isabelle, including the Princess herself, to sleep, it was so managed 
that the soporific influence was instantaneous, instead of gradual (which 
would do away with the absurdity of many of the characters walking to 
the staircase, or some other convenient place, and soliciting slumber, as 


though of their own aceord), the same unqualified praise might be | 


awarded to the mechanical arrangements as to all the rest, But to 


d, is by no means so easy to deal with as an ordinary | 
How they are got together at all is sufficiently | 





| dwell further on such trifling points, where so much has been effected, 
would be hypercritical. 

Of the hand and chorus we ean hardly speak in terms of too high 
| eulogy. Their task in Robert le Diable, as our readers must be aware, 
| is one of no small responsibility, and cn no occasion have they done 


greater honour to themselves and to Mr. Costa their conductor. Last, 
; Not least, the principal characters in the dramatis persone are as effici- 
; ently distributed as the resources at the command of the direction will 
| allow. Mad. Penco’s Alice is one of that very clever lady’s most well] 
| studied and thoroughly finished assumptions, That Mad. Penco ig 
| an actress of remarkable intelligence we have suggested more than 
| Once ; she proved it incontestably in the Gazza Zudra, and in this 

respect her Alice is a worthy pendant to her Ninetta. Her execution of 
| the music is everywhere agreeable and effective, sometimes really dra- 
matic and always artistically correct. Such stage-singers as Mad, Penco 
| are much too rare not to be estimated at their proper worth. Mad, 
| Miolan Carvalho’s Isabelle is a meritorious, but unequal, performance, 
| Where most was expected of her she does least. aud where least most. 
| Thus, the cavatina of the second act (when the Princess is first seen), 
| which was thought precisely calculated to display the peculiar powers of 
| the brilliant French songstress, passes almost unnoticed ; while the 
| famous address to Robert, in the fourth act (* Robert, toi que jaime”), 
which no one believed suited to her style, is received with flattering ap- 
plause, and a recall at the descent of the curtain. On Tuesday night, 
in particular, it created little short of enthusiasm. Of the Bertram of 
Herr Formes, those who have been in the habit of attending the per- 
formances at Covent Garden since the Royal Italian Opera was first set 
on foot need hardly be reminded. Regarded merely as a dramatic ex- 
hibition, it is one of the most forcible and picturesque the lyric stage has 
furnished. Sig. Tamberlik’s Robert is, without exception—French, Ger- 
man, English, or Italian—the most vigorous and the best, histrionically 
and vocally, we have seen. A more “uphill” part does not exist ; 
Robert bas to listen alternately to Alice, Isabelle, and Bertram, while 
they express their individual sentiments in eloquent musical phrases, 
and to walk through an elaborately protracted ballet, surrounded by 
bevies of dancing nymphs, entertained with the dazzling evolutions of a 
principal ballerine, and all this while he himself has nothing vocally to 
declaim except an occasional interrogatory ejaculation, and nothing 
dramatically to express but an occasional gesture of surprise. Sig. 
Tamberlik, however, is a thoroughly accomplished comedian. He can 
listen and look on just as naturally and gracefully as he can sing and 
act; and how well he does these last his Robert alone would demon- 
strate, notwithstanding the long probationary penances to which MM. 
Scribe and Meyerbeer have condemned their chivalric hero. The scene 
at the gaming-table with the famous “ L’or est une chimére ;” the first 








interview with Alice; the grand duet with the Princess, and—finest of 
all—the concluding trio, in which Robert, having to choose between 
Alice and Bertrand, between good and evil, is saved in spite of his own 
irresolution, are so many triumphs for Sig. Tamberlik—triumphs under 
difficulties, it may be, but triamphs none the less. 

The performance on Tuesday night was in all respects excellent, and 
by judicious supervision the opera now, instead of lasting till nearly one 
o’clock, terminates before midnight. 

On Monday Don Giovanni was repeated, On Thursday the Sonnam- 
bula, Last night the Hugueuots. To-night again Don Giovanni. De- 
cidedly this is a Don Giovanni season. The next novelty is to be Don 
Pasquale, with Mile. Patti as Norina, and Sig. Mario as Ernesta. ~ 

LSS 

Otympic THEATRE.—In consequence of the indisposition of Mr. F. 
Robson, the character of Queen Elinor in the burlesque Fair Rosamond, 
has been intrusted to Mr. Warboys, a comedian who made his first ap- 
pearance at the Soho Theatre, when it wus opened last winter with the 
new name of the Royalty. His début was promi-ing, but not sufficiently 
remarkable to justify the expectation that he would be equal to sustain 
with credit, before a fashionable audience, so important a purt us the 
one which accident has now thrust upon him, However, not only does 
he follow Mr. Rohbson’s precedent with much intelligence and care, 
making himself up into a most striking likeness of his model, but his 
imitation is sufficiently free from servility to allow something like original 
humour to display itself upon occasion. The art of modulating his 
voice he has yet to learn, but he articulates with laudable distinctness, 
and has in a high degree that faculty for pointing verbal jokes which 





| would seem indispensably necessary for the speakers of a dialogue brist- 
| ling with puns, but which is by no means universally possessed even by 
actors of repute. Not one of his pleasantries misses fire, and when we 
record that he generally gets a laugh at the places where a demonstra- 
tion of mirth has evidently been courted by the author, we say a gree? 
deal for an unknown artist, who suddenly fills a vacancy caused by the 


| absence of a popular favourite. 
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ST. JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


























THE LAST MONDAY POPULAR CONCERT OF THE 
SEASON. 


N MONDAY EVENING, July 7, 1862, the DIREC- 
TOR’S BENEFIT, being the ONE HUNDREDTH CONCERT since the 
commencement of the Series in February, 1859. ‘The Programme will be selected 
from the Works of all the great masters. 
PROGRAMME. 

Part I.—Quartet, in E flat, Op. 44, for two Violins, Viola, and Violoncello, MM. 
Joacuim, Ries, Wess, and Pisttt (Mendelssohn); Song, * A bird sat on an alder 
bough,” Miss Banks (Spohr); Song, “ The Wanderer,” Mr. Weiss (Sch: bert); 
Sonata, in A, for Violoncello solo, with Pianoforte Accompaniment, Sig. Piatti ( Boc- 
chermi); Song, “ Dalla sua pace,” Mr. Sims Reeves (Mozart); Hurpsicord Lesson, 
Mr. CHarves HaAure (Scarlatti). 

Parr IL —Elégie, for Violin solo, Herr Joacuim (Ernst) ; Song, “ Dalla sua pace,’’ 
Mr. Sims Reeves ( Mozart); Canzonet, ‘‘ The Mermaid’s song,” Miss Banks (Haydn); 
Sonata, in A major, dedicated to Kreutzer, for Pianoforte and Violin, Mr. Cnanrtes 
Hate aud Herr Joacnim (Beethoven). 

Conductor: Mr, Benepicr. 
To commetce et Eight o'clock precisely. 


































































































Notice.—It is respectfully suggested that such persons as are not desirous of remain- 
ing tl! the end of the performance can leave either before the commencement of the 
last instrumental piece, or between any two of the movements, so that those who wish 
to hear the whole may do so without interruption. 

Between the last vocal piece and the Sonata for Pianoforte and Violin an inter- 
val of Five Minutes willjbe allowed. ‘The Concert will <tinish before Half-past Ten 
o’clock. 


























Sofa Stalls, 5s.; Balcony, 3s. ; Admission, Is. 
Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly; Chappell & Co., 50 New 
Bond Street, and all the Principal Musicsellers. 























SI: JAMES’'S HALL.—Mr. CHARLES HALLE’S 
LAST BEETHOVEN RECITAL but TWO, on Saturday Afternoon next, 
June 28. 

The Programme will include the celebrated Sonata Appassionata, Op. 57; and 
Sonatas, Ops. 54, 78 and 79. 

Vocalist: Mad. LemMens-SHeRRINGTON. Accompanyist: Mr. Harotp THomas, 

At the SEVENTH RECITAL, on Friday, July 4th, Mr. Hat.é will play “ Les 
Adieux, L’ Absence, et Le Retour,” Op. 81; the Sonata in E minor, Op, 90; Op. 101, 
in A, and Op. 106 in B flat. 

For Particulars, see Programme, at Chappell's, 50 New Bond Street. 





















































TO SUBSCRIBERS. 


Unusual press of matter prevents us this week from publishing notices 
of Concerts, &c., which will appear in our next number. 


























NOTICES. 

To ADVERTISERS.—Advertisers are informed, that for the future 
the Advertising Agency of THE Musica Wortp is established 
at the Magazine of Messrs, Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clocl: P.M., on 
Fridays—but not later. Payment on delivery. 

Two lines and under 2s. 6d. 

Every additional 10 words 6d. 

To PuBLisHERS AND ComposErs.—All Music for Review in THE 
Musicat Wortp must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tur Musican Wortp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 


ance, except of general interest, unless previously Advertised, can 
be reported in THE Musica Wortp. 
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proved a complete and signal success. The unbounded ex- 
pectations indulged in by the Directors was perhaps not 
exactly realised in one respect. There was not that increase 
of power and accumulation of sound so confidently reckoned 
upon from the augmentation of the choral and instrumental 





























Monday, and was brought to a conclusion yesterday, has | 


force, and the new alterations and modifications in the 
orchestra. That a vast deal, nevertheless, has been gained 
there is no disputing. The acoustical improvements are 
very great. The sound from the orchestra is now trans- 
mitted direct—excepting where necessarily it becomes some- 
what broken and disturbed at the sides by the intervening 
trellis-like projections of the gallery supports —into the 
body of the transept, and reaches the hearer without vibra- 
tion or weakening in any place within the focus of the huge 
concave platform. The effect of the thorough enclosure of 
the orchestra is indeed surprising. The chorus has not only 
obtained greater distinction and precision, but superior 
quality of tone, since the voices amalgamate more intimately 
and with greater smoothnéss than before, the choristers not 
being compelled to sing too loud. ‘The improvement gained 
for the solo vocalists by the newly constructed orchestra is 
| even more remarkable. The finest pianos of Mr. Sims 
Reeves are not lost as formerly, while his forte singing now 
in reality penetrates the building like a silver trumpet. This 
is an immense gain, seeing that one of the serious drawbacks 
to the Festivals of 1857 and 1859 was the impossibility of 
hearing the soloists distinctly unless placed close to the 
orchestra. From the second gallery in the south transept, 
which in its distance from the orchestra embraces more 
than half the length of the entire transept, one is now 
enabled to hear the most delicate tones of the single voices, 
and the singers, knowing that, are at liberty to husband 
their resources to any extent they please. In short, thanks 
to Mr. Bowley, who has worked with a will and a determina- 
tion to secure this great and necessary accomplishment, the 
Handel Orchestra is, in its present state, rendered as fit and 
capable for the execution of musical performances on a large 
scale as it could be made without injury to the building. Of 
course everybody desires that a clear open space should be 
secured all along the front of the orchestra, but this would 
involve a reconstruction and rebuilding of the whole of the 
central transept from the foundation, the expense of which 
would be enormous. However, there is nothing to complain 
of, and everything to be lauded, and so we cry “content” 
to the reconstruction of the orchestra now proved of such 
vast utility. 

The chorus and band indicate not merely superior numeri- 
cal strength, but superior quality. This was no more than 
might have been anticipated from gained experience, and 
greater pains taken in the selection of singers and players. 
Moreover, since 1859 the provincial choirs had been in con- 
stant training for the present Commemoration, and what the 
metropolitan contingent had been doing in the meanwhile 
our readers do not require to be told. That the Handel 
Triennial Festival of 1862, under the circumstances, should 
have proved a triumphant, and, indeed, unprecedented, suc- 
cess was inevitable. Such choral singing as that heard 
throughout the three days at the Crystal Palace we may, 
without stretch of the imagination, assert, was never heard 
in England before, and, consequently, never heard anywhere 
, else. Making allowance for a few trifling errors, and an 
_ occasional over-carefulness on the part of one section of the 
| choir, the whole performance was marvellously grand and 
sublime, and left an impression on the minds of those who 
were present which never can be effaced. 

It is gratifying to look forward to another such perform- 
ance three years hence. ‘The establishment of a Great 
Metropolitan Festival had been talked about and mooted for 
a considerable period, and would have come to nothing but 
for the Sacred Harmonic Society, stimulated and urged on 
by their indefatigable Secretary. No doubt every triennial 
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meeting will provide its improvement. It is hinted that a 
mistake has been committed in bringing so vast a force to- 
gether from all quarters for a week, and only making use of 
them four days in the seven. Why not, it has been said, 
following the example of all the provincial Festivals, have 
four days’ performance instead of three? It must be re- 
membered that the Italian Operas would interfere seriously 
with this arrangement, since it is not to be supposed, even 
if they could get to the theatre in time, that the members of 
the band belonging to both Operas could undergo the fatigue 
of an oratorio in the morning and an opera at night. No! 
as Othello says, ‘‘’ Tis better as it is;” and all we can do 
now is to remain satisfied with, and be thankful for, what 
has been consummated, and trust to Mr. Bowley’s foresight 
and energy for future amelioration. 


——— 4 —_— 


(uk prediction of last week is more than verified, and the 
Handel Festival of 1862 must be recorded as something 
even beyond a great success — it has been a veritable triumph. 
Bearing in mind the first experiment in 1857, and contrast- 
ing the effect then produced with the result now obtained, 
we are fully justified in saying that the superiority of the 
performance of this week is simply immeasurable. Never, 
perhaps, since they were first penned, have the immortal 
strains of Handel been rendered by so large and so thoroughly 
trained a body of singers and players as those brought to- 
gether under the vast span of the Sydenham Palace —a 
building that may fairly challenge rivalry with any other 
structure on the face of the globe, and which more than ever 
realises the line of the poet — 


“ A thing of beauty is a joy for ever.” 


Here music is invested with a poetry that it were vain to 
seek elsewhere, finding utterance in the midst of cognate arts, 
and surrounded by everthing that is beautiful in nature. 
Let the eye wander but for a moment from the imposing 
view of the gigantic orchestra, with its serried ranks gathered 
from all quarters of the kingdom, to the long aerial perspec- 
tive of the marvellous nave, with its bright fresh trees, its 
plashing fountains, its statues, its courts—wherein the stu- 
dious may read the history of the world’s progress—and, 
while feasting the sense of visior. at the same time, let the ear 
drink in those glorious sounds to which the genius of the 
grand old Saxon has given undying fame, and we pity the 
being who can remain unmoved under such circumstances. 
It seems the fate of the English people to be misunder- 
stood. Napoleon stigmatised us as a nation of shopkeepers, 
and our lively and imaginative neighbours are of all people 
the most fond of perpetuating erroneous notions, certain 
recent “special ” correspondents having also done their best 
to convey the most absurd reports of our manners and 
customs. We hope that the “ intelligent foreigners ” (of whom 
we hear so much) mustered in strong force at the Handel 
Festival, and that some intelligent native communicated 
the fact that these great works, of which the “intelligent 
foreigner” might possibly never before have heard, were 
written expressly for this benighted and unmusical land, 
and that the vast band of instrumentalists and vocalists, who 
entered with such thorough enjoyment into their task, were 
almost exclusively English, many of whom had left their 
business avocations and travelled some hundreds of miles 
for the mere pleasure of assisting at a performance which 
all desired to make worthy of the year in which we invite 
all nations to our show of industrial and other arts. In no 
other country is the oratorio, undoubtedly the highest, the 








most sublime form of musical composition, so well known as 
in England, and in no other country would it have been 
possible to produce so complete an effect with but one full 
rehearsal. The Messiah, Israel in Egypt, Judas Maccabeus, 
are as familiar to every man, woman, and child in our 
northern districts as their own broad hearty dialect, while in 
the south the triennial meetings of the choirs have kept alive 
the taste for this class of music; and after an existence of 
considerably more than a century, the festivals of Gloucester, 
Worcester, and Hereford, not only still maintain their 
ground, but each year seem to gain in vigour and prosperity. 
So much for un-musical England. 

It is not our province here to enter into details of the 
Handel Festival, but the excellent management of the whole 
affair demands more than a word of passing praise. To the 
general public it may seem simp!e matter enough to mul- 
tiply the numbers of an orchestra, and announce a per- 
formance by four thousand; but a glance at the lists of 
vocalists and instrumentalists will show, that not only Eng- 
land, Scotland, Ireland and Wales send their quota, but en- 
gagements extend even as far as Genoa. ‘The amount 
of correspondence with those whose services are enlisted 
must have been in itself something enormous, while the 
myriads of letters from the public at large (all wanting 
seats in the best “blocks” as a matter of course), would be 
sufficient to overwhelm anything short of a most perfect and 
businesslike system, carried out by a numerous and com- 
petent staff. The musical arrangements have been in every 
way worthy the occasion. No festival, metropolitan or pro- 
vincial, would be considered complete without the Messiah, 
while there is no work of Handel so eminently calculated to 
display the choral resources as Israel in Egypt, hence it was 
inevitable that these two should be given. The intermediate, 
or “selection day,” was, perhaps, after all, the most inte- 
resting, inasmuch as it afforded an opportunity of hearing 
excerpts from certain works hitherto, comparatively speak- 
ing, unknown; and as everything that Handel has written 
should be dear to Englishmen, let us hope that some of these 
compositions may soon be heard in their entirety, and that 
thus the first Triennial Festival of 1862 will not only have 
given the most striking performances of the well-known and 
time-honoured masterpieces, but also have been the means 
of opening up “fresh fields and pastures new,” in the 
realms of that art, at once the most touching and universal, 
and of which Handel was at once the high-priest and 
prophet. 


+ 


1g public meeting for the performance of the two quar- 
tets which have won the prizes offered by the Society of 
British Musicians, took place at Messrs. Collards’, 16 Gros- 
venor Street (by their kind permission), on Friday, the 20th 
inst., before a numerous audience. ‘The following is the 
award of the umpires, Messrs. Molique, Potter, Joachim, 
Macfarren, and Mellon, all of whom attended on the oc- 
casion :— 

“In discharge of the responsibility, as umpires, you have confided to 
us, we award your first prize to the Quartet No. 19; because, of all 
you have submitted to us, this best futils the specialities of quartet- 
writing, and best carries out the principles of musical design, though it 
is not the richest nor the most original in ideas. ; 

“ We award your second prize to No 7, which has, in a less degree, 
the same qualities as No. 19. We particularly commend No. 10, with 
the motto * Excelsior, for its inventive vigour and dramatic feeling ; 
but its irregularity of form, its orchestral character, and its being in- 
judiciously written for the instruments, exclude it from the prizes 
placed at our disposal. We commend, also, No. 33, with the motto 
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‘Sero sed serio;’ and there are some others which show much talent, 
to whose composers we offer our cordial encouragement.” 

The two prize quartets were admirably performed by 
Messrs. Joachim, Mellon, Webb, and Piatti; after which 
the chairman of the meeting, Mr. Charles E. Stephens, 
opened the sealed letters which accompanied these works, 
and the winner of the first prige proved to be Mr. Ebenezer 
Prout, and of the second, Mr. Edward Perry, both of whom 
were present and were greeted with loud applause. Votes 
of thanks to the umpires and the executants concluded the 
proceedings, 

—+—- 


HE theatrical public of Vienna have lately sustained a 
great loss through the death of their especial favourite, 
Johann Nestroy, the low comedian, which happened on the 
25th May, at Gratz. Nestroy was born at Vienna on the 
7th December, 1802, and intended for the law, which, by 
the way, he studied for some time very successfully. His 
love for the stage, however, obtained the mastery over him, 
and scarcely had he passed his examination in Roman law, 
before he applied for, and obtained, an engagement at the 
Kirnthnerthor Theatre. In 1823 he accepted an offer from 
Amsterdam. During 1824-1826, he was in Briinn and 
Gratz. In 1826 he made his first appearance as a “star” 
at the Joseftheater, Vienna, and in 1831 was engaged by 
Herr Carl, manager of the Theater an der Wien. On the 
1st November, 1854, he undertook the management of the 
Carlstheater, and resigned it on the 30th October, 1860, 
after a lapse of six years. His last appearance in Vienna 
took place on the 5th March last, in the Kaitheater, when 
he played the part of Knieriam in his own piece, Lwmpazi- 
vagabundus.—He long since expressed a desire to be buried 
in the Wiabhringer churchyard, and the manager, Herr 
Traumann, undertook to carry out that desire. The gentle- 
man in question succeeded in purchasing a grave for his 
deceased friend in the same part of the cemetery where 
repose the remains of Beet:oven, Schubert, Seitfried, 
Sartori, and Lampi. ‘The body was followed to its 
last resting-place by an immense concourse of persons, 
anxious to pay this sad mark of solemn respect to one who 
had for so long been so popular with them. 


—+ 
MONDAY POPULAR CONCERTS. 


MMHE concert given on Monday night for the benefit of 

Herr Ernst was successful beyond anticipation. St. 
James’s Hall was crowded in every part, and the amount 
realised, after all expenses paid, is stated to be upwards of 
300/, ‘The entertainment itself was one of the most attrac- 
tive imaginable—a genuine “Monday Popular Concert,” 
and of the very best. Of course the great feature was the 
quartet in B flat, for two violins, viola, and violoncello, com- 
posed by Herr Ernst, and performed by MM. Joachim, Laub, 
Molique, and Piatti. As this will, no doubt, be heard again 
in St. James’s Hall, we must be content at present to say 
that it is a work of exquisite fancy, in every movement 
showing the hand of a master. The execution was perfect. 
How, indeed, could it be otherwise on such an occasion, and 
with such players? Movement after movement was ape 
plauded with enthusiasm, and, at the end, the four distin- 
guished musicians — who, in thus paying honour to a brother- 
artist, did equal honour to themselves—were unanimously 
recalled. The same flattering reception awaited the Elégie 
(in C minor), one of the most pathetic pieces ever written — 
not merely by Herr Ernst, but by any composer who could 





be named. In saying that his performanee vividly reminded 
us of that of Herr Ernst himself, by its impassioned tender- 
ness, its richness of tone, its depth and variety of expression, 
we have paid Herr Joachim the highest possible compliment, 
A rapturous encore was elicited—an encore not under any 
pretext to be declined, and the earnest sincerity of which 
was further declared by the vehement plaudits that fellowed 
the repetition of the piece. Three of those graceful and 
charming bagatelles, entitled Pensées Fugitives—the joint 
composition of Herr Ernst and M. Stephen Heller—in. 
trusted to Mr. Charles Hallé and TJ rr Laub (a violinist, by 
the way, whose visit to this country deserves more than a 
passing notice), made up that part of the selection to which 
Herr Ernst contributed as a composer. ‘These brought the 
concert to anend with éclat. The other instrumental pieces 
were Schubert’s trio in B flat (MM. Hallé, Laub, and 
Davidoff), and Beethoven’s solo sonata in D major (Op. 10), 
by Mr. Hallé—both first-rate performances, the last eliciting 
a recall for Mr. Hallé. The vocal music was in excellent 
hands. To Mad. Sainton-Dolby was allotted Mr. J, W, 
Davison’s setting of Shelley’s Lament, “Swifter far than 
summer’s flight,” and a new song entitled “ When I was 
young” (words and music from the pen of Mr. H. F. Chor- 
ley). She sung both charmingly, and was loudly encored in 
the first. Mr. Santley introduced Mr. Benedict’s graceful 
aria, “'T’amo,” and a ballad, in the German style, called 
“ The wind” (Hecht), both in his best manner, and both to 
the evident satisfaction of his audience. Mr. Benedict ac- 
companied the vocal music with even more than his usual 
care. 

This was the 99th Monday Popular Concert since the un- 
dertaking was first set on foot (in February 1859). The 
100th, and last of the present season (for the benefit of Mr, 
S. Arthur Chappell, the director), is announced to take place 
on Monday, July 7. 


eS ee 


M. Vivier has arrived in London, and will play a solo on the 
horn at Mr. Benedict’s concert, on Monday afternoon, 

Aut Satnts’ Caurcu, Danston. — Mr. W. H. Eayresa has been 
elected to the post of organist in this church. 

Tue Lonpon GLEE AND Mapricat Union. — Miss J. Wells, 
Miss Eyles, Mr. Baxter, Mr. W. Cummings, Mr. Land and Mr. Winn 
gave a selection of favourite part-music at the Soirée Musicale of the 
Ladies Cornwallis on Thursday last, under the direction of Mr. Land. 
Mr. Charles Hallé was the solo pianist. 

Herr Ernst. — In announcing the concert for the benefit of 
Herr Ernst, the Times of last Monday wrote as follows : — 


“Our musical readers need not be reminded of the great popularity 
enjoyed by Herr Ernst, the violinist, during his several and lengthened 
sojourns in England (from 1843, the year of his first visit, to 1858, 
when he last appeared among us)— a popularity no le-s due to engag- 
ing social qualities and generous acts than to distinguished genius as an 
artist. It is an unwelcome task to have to record that an illness, the 
commencement of which dates nearly three years back, has finally cule 
minated in paralysis, so that, even if he ultimately recovered — of 
which but very slight hopes are entertained — Herr Ernst could never 
resume his professional pursuits, or again take up the instrument upon 
which he was wont to play so incomparably and with which he has en- 
chanted thousands, Under these circumstances we are induced to 
depart from our usual custom, in announcing that the Monday Popular 
Concert, at St. James’s Hall this evening, is exclusively for the benefit of 
Herr Ernst ; that the performers— MM. Joachim and Laub (violins), 
Molique (viola), Piatti and Davidoff (violoncellos), Charles Hallé 
(pianoforte), Mr. Santley and Madame Sainton-Dolby (vocalists), aud 
Mr. Benedict (conductor) — have one and all tendered their services ; 
and that a MS. quartet from Herr Ernst’s own pen, to be played by 
MM. Joachim, Laub, Molique, and Piatti, will be the most conspicuous 


| feature of the programme. ‘The idol of the general public, Herr Ernst, 


from another point of view, was equally regarded by amateurs and pro- 
fessors ; and the sympathy which his present condition has elicited in 
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this country, is, we have reason to believe, universal. A more graceful 
means of expressing it than that which has so readily been afforded by 
the director of the Monday Popular Concerts could not, we think, have 
been devised.” : 

The quartet has, we understand, been disposed of for the sum 
of 1001. The score of parts will shortly be engraved and 


published. 

Cnarity OraToRIos AT ExETER Haut.—The three oratorio per- 
formances lately given by Mr. and Mad. Goldschmidt, at Exeter Hall, 
after deducting the expenses (in each case amounting to about 500/.), 
produced the following results :—Messiah, May 14, 900/. 12s.; the 
Creation, May 28, 899]. 14s, 7d. ; Elijah, June 4, 883/. 16s. 2d. ; total, 
9,684/, 28. 9a. The net proceeds of the Creation have been paid to the 
Hospital for Consumption at Brompton; those of the Elijah have been 
divided equally between the Royal Society of Musicians of Great Britain 
and the Royal Society of Femate Musicians. The profits arising from 
the performance of the Messiah were distributed in the following man- 
ner :—T'o the rectors of the Lambeth Society for the Employment of 
Needlewomen, 150/.; to Miss Stanley’s Establishment, York Street, 
Westminster, 150/.; and 600/. 8s. to the Institution for Needlewomen, 
Hinde Street, Manchester Square. 

RemarKaB_y Cuoice Vioxiins.—A collection of fine Cremona in- 
struments was yesterday brought to the hammer by Messrs. Puttick 
and Simpson of Leicester Square. Prominent amongst them were the 
well-known instruments of the late Count Castelbarco, of Milan, to 
whom M. Fétis has dedicated his “ Mémoire sur Stradivarius,” The 
following were the more remarkable lots, with the prices at which they 
sold :—Lot 1, a violin by Stradivarius, date 1712, 70/.; lot 2, a 
violin by Stradivarius, date 1699, 56/. ; Ict 5, a tenor by Stradivarius, 
date 1715, 1002; lot 6, a violin by Stradiuarius, date 1701, 135; 
lot 8, a violin by Stradiuarius, date 1685, 135/.; lot 9, a violin by 
Stradiuarius, date 1713, 90/.; lot 12, a violin by Nicolas Amati, 39 
guineas ; lot 13, a violin by Andreas Amati, 86 guineas; lot 26, 
a violoncello by Stradiuarius, date 1697, 210/.; Lot 28, a violoncello 
by Stradiuarius, dated 1687, 1152; lot 30, a violoncello by Nicolas 
Amati, date 1687, 130/.; lot 31, an autograph letter of the celebrated 
Stradiuarius (fac-similed in Fétis Memoir of him), 8/. The seventeen 
articles of this collection produced the large sum of 1,239/. 15s, 
There were some other fine instruments in the sale, particularly a 
grand Amati, jewelled at the corners, which sold for 60/., and a violin 
by Guarnerius, which produced 38 guineas. There was a large atten- 
dance of amateurs and professors. The total amount realised for the 
day’s sale was 1,717/. 11s. 


———— > <a 


Concerts. 
_ oo — 

Herr Morique’s Annvat Concert, which was given at the Hanover 
Square Rooms, on Friday morning, the 13th instant, was one of the 
most interesting we have attended during the season. Three composi- 
tions of his own allowed the great violiuist to exhibit his double talent 
as player and producer, in both of which, need we say, he holds a high 
position among the highest. Herr Molique is emphatically an artist, 
one who loves music for music’s sake, and who has cultivated it through- 
out his whole life with zeal and earnestness. Ardour, reverence, and a 
thorough classic feeling, are no less conspicuous in his playing than in 
his compositions. He has little or no sympathy with the so-called 
“romantic” school, and looks upon virtuosity as an antagonism to true 
art. He is, in short, a real master of his instrument as well as of music, 
and cannot be made to pander to false tastes and prurient imaginations. 
For chis reason his popularity may not be so wide-spread as if he were 
more conciliating and less difficult to please. His admirers are “legion,” 
nevertheless, and among those who look up to him with veneration and 
respect are some of the first artists in the land. The three compositions 
of Herr Molique alluded to were, quartet in B flat, Op. 42, for stringed 
instruments, in the execution of which the composer was joined by M. 
Carrodus, Herr Goffrie, and M. Paque; Grand Duo Concertante, for 
pianoforte and violin, in E minor, Op. 20, played by Mlle. Anna Molique 
and Herr Joachim; and three melodies for the violin — “ Bolero,” 
“Consolation,” and ‘Rural Scene,” — performed by himself. The 
quartet is ingenious and masterly from beginning to end, and moreover 
original and infinitely attractive. The duo for pianoforte and violin 
creuted intense excitement, not merely on account of the charm of the 
composition, but from the playing of two such accomplished artists as 
Mile, Anna Molique and Herr Joachim. The young and admirable 
pianist was by no means obnubilated in the splendour and perfection of 
the great German’s fiddling, but held her own in every movement and 
fairly won half the applause at the termination. The “ three melodies” 
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are beautiful things of their kind, and were played to perfection by the 
composer, Mlle, Anna Molique played Beethoven’s pianoforte sonata 
in D minor, Op, 29, with great spirit, solid execution, and the most real 
expression, and M, Paque executed a violoncello solo hy Schubert with 
undeniable effect. The singers were Mile. Parepa, Miss Palmer, Mr, 
Wilbye Cooper, and Mr, Lewis Thomas, Signor Randegger was the 
conductor, 

Mr. Aptommas’s Harp Recrrats are among the most agreeable 
and interesting entertainments of the season. Five have already been 
given, and their success seems to increase with each performance, But 
not alone to the admirers of this special instrament does Mr. Aptommas 
hold oyt allurement in his programmes. We attended the fourth 
“Recital,” which took place on the 10th inst, and were infinitely 
pleased with the variety as well as the excellence of the programme. 
Mr. Aptommas’s performances comprised Bochsa’s Grand ‘Trio for 
harp, piano, and violoncello, which he played with Messrs, Emile 
Berger and George Collins; Parish Alvars’ Grand Fantasia on Lucre- 
zia Borgia for harp, solus; Zanetti's Capriccio Brillante. founded on J] 
Bravo, ditto; Labarre’s Fantasia on Zingarelli’s “Ombra adorata,” 
ditto; and Czerny and Alvars’ Grand Duo Concertante, for harp and 
piano, from Anna Bolena and Sonnambula, performed with Mr. G. A. 
Osborne, Mr. Aptommas’s brilliant execution, splendid tone, admirable 
feeling and expression, and varied style, were abundantly manifested in 
these pieces, Bochsa’s trio coming in for the largest share of applause, 
The other instrumental feature was Mr. G. Collins’s solo on the violons 
cello, which showed very expert mechanism in general, and great 
command of pizzicato playing in particular. The vocal music was 
shared between Miss Messent, Mr. Hubert Bond, and Mr. Leonard 
Walker, Mr. Bond is a tenor, and sang, with laudable endeavour, if 
with no very great effect, the air, “ M’ appari tutt’ amor,” from Martha, 
and the ballad, “ Eily Mavourneen,” from the Lily of Killarney. Miss 
Messent gave Mozart’s “ Deh per questo,” and Bishop's “ Tell me, my 
heart,” in her neatest and most expressive manner ; and Mr. Leonard 
Walker, who has got a nice capable baritone voice, sang capitally, and 
was loudly applauded in Figaro’s air from the Burbiere, “ Largo al 
factotum.” We have heard no English singer of late years give so 
much point to and show so much genuine comic spirit in this most 
glorious of buffo songs. 

Mr. Aprommas’s Firru Harp Recirat, at Collards’ Rooms, on 
Tuesday last, was as fully and fashionably attended as any of the 
former, and the talent of the concert given was as prominently dis- 
played. Mr, Aptommas’s performances consisted of Weber’s “ Concert- 
stiick” (from the original text), the orchestral accompaniments com- 
pressed into a part for the pianoforte (admirably played by Herr 
Wilhelm Ganz). A note in the programme says :—* This great com- 
position, the chef-d’@uvre with which pianists make their début, is admir- 
ably well adapted for the harp, on account of its containing a number of 
arpeggios, which passage is characteristic of, and essentially belongs to, 
the sphere of harp music.” An introduction and rondo brillante, by 
N. De Witte ; a study for the harp (“Studio per il arpa ”) the composi- 
tion of Mr. Charles Salaman; and Oberthur’s popular duet for two 
harps, on Meyerbeer’s Huguenots, in which he had the valuable assist- 
ance of Herr Oberthur; a solo on the violin, played by Mr. N. Mori, 
deserves praise for its intrinsic merit as a composition, as well as for the 
excellent manner in which it was executed. The vocalists were Mlle. 
Parepa, Mr. Wilbye Cooper, and Mr. Leonard Walker. The two 
former well-known artists acquitted themselves, as always, admirably; 
and Mr. Leonard Walker, a new aspirant to vocal honour, made a great 
impression in Rossini’s “ Largo al factotum” (J1 Barbiere). He has 
a fine bass voice, which he manages with considerable skill; and he 
sings with all the ease of an “old stager,” and will, without doubt, 
become a valuable addition to the concert-room. Mr. Aptommas’s 
sixth and last recital is fixed for Tuesday, July 8. 

Map. Sarnton-DoBy’s Concert, on the 20th instant, attracted a 
numerous and fashionable audience, filling to repletion the large room 
at St. James’s Hall, There are few artists before the public who have 
achieved a greater reputation than our gifted English contralto, and 
certainly none who has more thoroughly done her best to deserve it, 
Endowed naturally with a voice combining all the necessary qualifica- 
tions, every carc has been taken to turn the gift to the utmost advan- 
tage, and the result has been the highest position to which any singer 
could hope to aspire. From no festival of importance (with one ex- 
ception, to which it would be needless to allude) has the name of Dolby 
been omitted for many years past, and of our own experience we know 
that at the meetings of the choirs at the Birmingham or more northern 
triennial gatherings the lady is invariably one of the foremost favourites, 
and never fails to meet with that hearty reception which the British 
public only accords to a very few of the many candidates for their ap- 
probation. As an oratorio singer, Mad. Sainton-Dolby stands almost 
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alone as the exponent of certain pieces which seem to be inevitably 
associated with her name, and justly so, as she possesses a breadth and 
dignity of style, together with an amount of genuine feeling and pathos 
never exaggerated that eminently render her the fit representative of 
the highest class of music. Equally at home in the works of all the 
great composers, Mad. Sainton-Dolby is no less so with the more un- 
pretending ballad, and much of the popularity of many a song of modern 
days must be attributed to the fact of its having had the good fortune 
to be introduced by the talented lady whose friends gathered round her 
in such strong force upon this occasion, The bénéficiaire did not rely 
altogether upon her own and other well-known names to form a pro- 
gramme, but added a novelty in the shape of a French “ chceur”— 
“La Société Clémence, Isaure,” the Toulouse contingent of the 
orpheonistes, whose performance at the Crystal Palace the year before 
last was one of the great features of the season, The chorus comprises 
some forty male voices, exceedingly well trained, and singing with a 
degree of precision and wonderful attention to light and shade that 
could only be the result of very frequent and careful practice. “ Le 
cornbat naval”—a piece, as its name imports, descriptive of a sea-fight, 
and containing every variety of emotion —the recollection of those dear 


to them, who are left behind, the prayer for success of their “ drapean ” | 
(the presence of which, as actually represented by a very elaborate ban- | 
ner, seemed absolutely necessary for the well going of every number), | 
and of course a victory for France, all these “sensations” being — | 

Wo | 


duced with great fidelity, and the whole encored vociferously. 
choruses by Laurent de Rillé, “La Retraite,” in which the effect of re- 
ceding voices was most cleverly managed, and “La Noce du Village,” 
thoroughly French and very pretty, were decidedly the best perfor- 
mances of the ‘Société Clémence, Isaure.” Mad. Sainton’s contribu- 
tions were Rossi’s * Ah! rendimi quel cor,” Henry Smart’s song, “ The 
Lady of the Lea,” unanimously encored, Haydn’s “© tuneful voice,” and 
two ballads, by Virginia Gabriel and Claribel, all, we need hardly say, 
sung to perfection. In addition to these, the Sisters Marchisio, Miss 
Marian Moss, Mr. Santley, and Mr. George Perren highly distinguished 
themselves, the young and promising English lady giving Benedict’s 
“ Skylark” with charming effect, the best of baritones (fortunately also 
English) displaying his grand voice and fine singing in Henry Smart's 
“ Magic of a flower,” and Mr. Charles Hallé, the solitary instrumentalist, 
delighting his hearers with solos by Chopin, Heller, and Weber, the 
concert being altogether one of the most successful of the season. 

Myppetton Hatt, Istincron.-—The Ladies’ Vocal Trio Union gave 
a concert on the 18th inst., to an audience whicn showed that the 
denizens of the far north (who are supposed to be the exclusive patrons 
of Shakspeare as represented at Sadiers’ Wells) are not altogether in- 
sensible to the charms of music. The trio, consisting of Miss J. 
Stanton, Mad. Ellwood Andrea, and Miss Ashton, displayed their 
united qualities in Abt’s “ How swect and soothing the vesper chime,” 
Rossini’s “ Al tuo materno seu,” “La carita,”, “ When life’s brief 
dream is over,” and Glover's “ Down among the lilies,” all sung with 
careful and harmonious effect. Miss Jane Ashton, who joined Herr 
Reichardt in Braham’s duet, “When thy bosom heaves a sigh,” and 
Mad. Andrea, in “Come, be gay,” has a nice voice, which, making 
allowances for excusable nervousness, will be of service to the concert- 
room, as was more particularly shown in her subsequent solo. The 
Vocal Trio Union did not, however, rely upon their unaided efforts, 
but enlisted the services of Mlle. Parepa, who delighted the Islingtonians 
so much with the old ballad, “ Oh, say not woman’s heart is bought,” 
and Arditi’s waltz, ‘Il Bacio,” that an encore was in each instance 
called for, and complied with, Herr Reichardt being similarly com- 
plimented in “Thou art so near and yet so far.” Mad. Andrea and 
Miss Ashton also honoured in like manner in Badin’s “ Viva della 
patria,” and Williams’s “I’ve always a welcome for thee.” One instru- 
mental solo relieved the vocal performance—a pianoforte rondo of 
Salaman’s, played by Miss Annctte Rich with much clearness and 
brilliancy, and warmly applauded. 

Mrs. J. Houwan Anprews’ Matinee was held in her elegant rooms, 
Bedford Square, on Friday, and was attended by a full and aristocratic 
audience. Mrs. Andrews, who is well-known as one of the most 
fashionable of our English professors of the vocal art, confined her per- 
formances to the concerted music in the programme, foremost among 
which, for correctness of intonation and purity of style, must be named 
her singing in the unaccompanied trio from Mendelssohn’s Elijah, 
“Lift thine eyes,” in which Mrs. Andrews had the valuable assistance of 
the Misses Pyne. The ¢rio made a great impression upon the audience, 
who would willingly have heard it again, but the fair singers were 
obdurate, and only bowed their thanks for the applause bestowed upon 
them. A duet from the Diamans dela Couronne, sung by the Misses 
Pyne, and accompanied to perfection on the pianoforte by Mrs. Andrews, 
was, however, repeated; and the audience were liberal in their approba- 





errant 


tion of a trio by Bonoldi, “ Felici Donzella,” sung by Mrs. Andrews 
and the Misses Pyne. The instrumentalists were Herr Klindworth 
(piano), Messrs. H. Blagrove, Clementi, and Daubert (violin, tenor, and 
violoncello) M. Aguilar accompanied several of the vocal pieces, 
Mrs, Holman Andrews has announced a soirée musicale for Weduesday 
next. 

—— SS SS — 

Drury Lane THEatre.—On Monday night this house was opened 
for the summer season by Mr. Dion Boucicault, the first step of whose 
management is the production of the Colleen Bawn. Judging from the 
numerous audience that attended on the occasion, and the deafening ap- 
plause with which they received the author of the great “sensation 
drama,” when for the first time he appeared on the boards of this large 
theatre as Miles na Coppaleen, now furnished with a brace of songs, we 
may infer that the Colleen Bawn will derive a new vitality from the 
many visitors who come to London for the sake of the International 
Exhibition. Though the piece has been played in every county, folks 
fresh from the provinces will be curious to sce how it looks in a big 
London house, where the gentleman who has written it subjects him- 
self to the “ header” which has contributed not a little to its fame, and 
Parisians may enlarge their erudition by ascertaining that the version 
produced at the Ambigu-Comique, with the title Le Lac de Glenaston, 
was no improvement on the original play. The reappearance of Mad, 
Celeste as Mrs. Cregan, after something like a twelvemonth’s absence 
from London, gives a new interest to the performance, and, as the re- 
presentative of Eily—that immortal damsel, whom no quantity of im- 
mersions will destroy—we have Miss Sara Stevens, a young lady un- 
known to the metropolis, who speaks with a pretty brogue and is a 
comely peasant girl, lacking the refinement of Mrs. Boucicault. Miss 
Jessie M’Lean, the Anne Chute of Mr. Benedict’s Lily of Killarney, 
plays the same part in the drama with her wonted spirit. 

AvELPHI THEATRE.—The Colleen Bawn was revived on Monday 
night at the Adelphi, the place of Mr. Boucicault being supplied by Mr. 
C. Verner, who has long played Miles na Coppaleen in the provinces, 
and went through his task in most creditable style. 
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Petters to the Editor. 
-_- + _ 


THE LOOK-GLASS AND THE GORILLA. 

Sir,—*“ Dotted Crotchet ” asks whether you “have seen the Gorilla.” 
When next you meet take him to the first look-glass you can. If he 
looks at himself in it he will see the “Gorilla,” and perhaps something 
else at the same time. 

[Will “ Dotted Crotchet” accept the hint ? We have not seen 
the “Gorilla,” and wish to see the “Gorilla.” Ep.] 
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HARP MUSIC, BY BOLEYNE REEVES. 


SONATA DRAMATICA ee ee ee 
CONCERT SOLO, * Der Freischitz”  ,., ee 
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STUDIES, No. 1 in F, No. 2 in E flat, each 
PASTORALS. No.1. E flat .. 0. ase 
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Appison, Hotuier & Lucas, 210 Regent Street, W. 
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YDNEY SMITH’S NEW COMPOSITION, 
lI “MORNING DEWDROPS,” played by the Author daily, with immense suc- 
cess, at the Crystal Palace, Sydenham, price 4s. 
Just published by Farmer & Fruwirrs,7 Grosvenor Street, Bond Street, W. 
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Just published, price 4s. 


HE PHILHARMONIC SOCIETY OF LONDON, 
FROM ITS FOUNDATION IN 1813 TO ITS FIFTIETH YEAR, 1862. 

By GeorGe HoGarrtn. 
London, Bradbury & Evans, and Addison, Hollier & Lucas, and may be had at the 
principal libraries, musicsellers and at (he Hanover Square Rooms. ache 
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LUMENTHAL’S “DAYS THAT ARE NO MORE,” 
z transcribed for Piano and played with ‘such distinguished success by the com- 
poser at his Concert at the Marchioness of Downshire’s residence, Belgrave Square, 
is published, price 3s., by Duncan Davison & Co., 244 Regent Street,W. ; where the 
song (sung by Mad. Sainton-Doxsy) may also be obtained, price 3s. 
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MR. TENNANT 


WILL SING HIS NEW SONG, 


“HAST THOU NO TEAR FOR MEP” 


osed expressly for him by CIRO PINSUTI, at the CONCERT of the 


Metropolitan Free Drinking Fountain Association, Exergr Hatt, July i6. 





RAULEIN LIEBHART begs to announce that 


will remain in London during the Season. 
‘All communications for engagements to be addressed to Mr. Jarrett, musical {and 


concert agent, 244 Regent Street. 


she 





R. TENNANT has the honour to announce that his 
FIRST TOURNEE for the Winter Season, for which MAD. LEMMENS- 
SHERRINGTON is already engaged, will commence on Monday, November 3. 
Full particulars will be shortly announced. 








OBGAN FOR SALE. A Bargain. CC to F. Four 


Stops, price £28. 
No. 114 Hampstead Road, N.W. 





HE MUSICSELLERS’ AND ASSISTANTS’ PRO- 
VIDENT INSTITUTION.—A General Meeting of the above will take place 
at the Pianoforte Makers’ Hall, Castle Street, Oxford Street, W., on Wednesday 
Evening, July 9, at Half-past Eight o’clock, to enroll Members, appoint Officers, and 
other Business. 
The attendance of the Trade is most respectfully solicited. 





RIZE QUARTET. — SOCIETY OF BRITISH 
MUSICIANS.—The Committee beg to announce that the successful Compe- 
titors are Mr. Esenezer Prout and Mr. Epwarp Perry. 
All MSS, will be returned on application to the Secretary, 16 Grosvenor Street, any 
Wednesday or Thursday, from 3 till 4 o’clock. 
W. W. Grice. 





yo an ASSISTANT (either Male or Female) 


in a Music Warehouse. One who plays the Pianoforte preferred. 
Applications, stating terms, to be made to Hall & Co., Cheltenham. 





ELFAST ANACREONTIC SOCIETY.—WANTED, 
Z by the above Society, a GENTLEMAN competent to act as Leader and Con- 
uctor. 
For particulars as to Salary, &c., apply to William Carson, Honorary Secretary, 
Victor:a Bui.dings, Belfast. 





HE MUTUAL LIFE ASSURANCE SOCIETY 
(A. D. 1834), 39 King Street, Cheapside, E.C. London. 
On January 1, 1862, Capital, from Premiums alone, £403,165. 
Income upwards of £18,000. Assurances £1 634,755. 
Bonuses average more than 2} per cent. per annum on sum assured. 
Profits divided yearly, and begin on second premium. 
Every Member can attend and vote at all general meetings. 
Last Annual Report and Accounts may be had. 
CHARLES INGALL, Actuary. 





J FINCHAM, Orean-pire Maker, Voicer, and TuNER, 
° 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms. 





HE CECILIAN PITCH PIPE (a new invention), for 


the waistcoat pocket, is superior to all others, being much more powerful in 


MEYERBEER. 


HE FOLLOWING COMPOSITIONS, by this eminent 
Composer, are published by DUNCAN DAVISON & CO.:— 


VOCAL. 


“* Here on the mountain,” with Clarionet obdligato ... ose ove oe 
a . : Violin or Violoncello in lieu of Clarionet, each 
Near to thee,” with Violoncello obbligato ... eve ove ose ove 
“ The Fischermaiden ” ove eee eco eve 
The Lord’s Prayer for Four Voices, with Organ ad lib. oe pa 
; Separate Vocal parts, each ese ove tee 
“ This house to love is holy.’ Serenade for Eight Voices ... eve 
nots Separate Vocal parts, each ... oe ‘ 
‘Aspiration,” for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 


PIANOFORTE. 


Royal Wedding March (Quatriéme Marche aux flambeaux). Composed for the 
marriage of the Princess Royal of England with Prince Frederick William 
of Prussia eee ove 
Ditto, as a duet ose ove ove ove ove ow. 10 


Duncan Davison & Co., 244 Regent Street, W. 





PORCH RORY 
enoacccoac® 


London : 


AP® 





IAN’S NEW SONGS.— 


“* When twili:): wakes the star,” 2s. 6d. 
“ Self deception ” (Seibst betrug), 2s. 


London: Duncan Davison & Co., 244 Regent Street, W. 





(PARANTELLA, by WaLterR Macrarren, played by the 
Composer with distinguished success, is published, price 4s., by Duncan Davi- 
sONn & Co., 244 Regent Street, W. 





RADLE SONG, by Reicaarpt.—“ Good Night ” 

(Cradle Song), sung by Herr Rgtcaarprt, at Mad. Puzzi’s Concert, and raptur- 

—, + ae is published, price 3s., by Duncan Davison & Co., 244 Regent 
treet, W. 





a4? . . 
VIVIER.—This celebrated Artist will APPEAR for 
e the first time, after a long absence, at Mr. BENEDICT’s GRAND 
MOKNING CONCERT, on Monday next, June 30, when he will perform Schubert’s 
pen des Larmes,” on the French Horn, accompanied on the Pianoforte by Mr. 
ENEDICT. 





EW SONG by Epwarp Lanp, “ MINE, LOVE? 

YES OR NO.” 
Sung by Mr. WaTER BoLTon with great success at Mr. ARTHUR NAPOLEON'S 
MALINEE, is published, price 3s., by Duncan Davison & Co., 244 Regent Street, W. 





Y J 

ART SONGS for FOUR VOICES, by Herr 

KAPELLMEISTER FRANZ ABT, each 2d., viz. :—‘* Gaily o’er the Ocean,” 

2d.; “Ihe Minstrel’s Good Night,” 2d.; ‘The Wanderer’s Return,” 2d.; “ The 

Song of Consecration,” 2d.; ‘‘ My Fatherland,” 2d.; ‘ The Cheerful Drum,” 2d. ; 

“ The Birds are coming hither,’’ 2d. ; ‘* The Huntsman’s Song,” 2d. ; “‘ Good Night,” 

2d. ; ** Fondest, dearest, now Good Night,” 2d.; “ The Earth it loves Rain,” zd. ; 

“© Love’s Greeting,’”’ 2d.; “ The Soldier’s Adieu,” 2d.; “ Hark, Hark, it is the Even- 

ing Breeze,” 2d. 

London: Rosert Cocks & Co., New Burlington Street, and 4 Hanover Square, W., 

Publishers to the Queen, 





Nee SONGS by FRANZ ABT, Composer of “Die 


Schwalben.”—** O rosy Morn,” ‘‘ Like a Well-spring in the Desert,” “O 
sweet flowing Streamlet” (words by Geo. Linley), ‘‘ Thee only I Love,” “O ye 
Tears” (words by Dr. Mackay), ‘* Kathleen Aroon ” (words by Mrs. Crawford), &c. 


London: Ropert Cocks & Co., New Burlington Street, Publishers to the Queen. 





tone than any other at present in use—the pitch does not vary, whether ded Piano 
or Forte—is easily repaired, or the pitch ‘altered if required. 
Price (any note) 2s. 6d. Post-free. 
Boosey & CuiNG, 24 Holles Street, W. 


SHDOWN & PARRY (successors to Wessel & Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
Purposes, may be had, post-free, on application. 
London ; 18 Hanover Square. 








, Now ready, price 7s. 6. (To Subscribers 5s.) 
(THE PHILOSOPHY OF MUSIC, a New Work. By 
JosEpH GopDDARD. 
London: Boosry & Sons, Holles Street. 





OOSEYS’ SHILLING MESSIAH, complete Vocal 
Score, with Accompaniment of Pianoforte cr Organ, demy 4to (size of ‘* Musi- 
cal Cabinet”). Price 1s.— Boosey & Sons have much pleasure in announ- 
cing their new Edition of the “ Messiah,” printed from a new type, on excellent 
paper, and in a form equally adapted for the Pianoforte or the Concert-room. The 
text revised by G. F. Harnris, from the celebrated Edition of Dr. Joun Crank. Asa 
specimen of cheap music, this book is quite unprecedented, and it is only in anticipation 
of the universal patronage it will command at the approaching Handel Festival the 
publishers are able to undertake it. Orders received by all Booksellers and Music- 
sellers. Post free, 1s. 4d. An edition in cloth boards, gilt, 2s. 


Boosey & Sons, Holles Street. 


LANDEL ; a Poem in relation to the Handel Festival. 
By Henry SaMvugL PERKINS. 
London: R. K. Burt, Holborn Hill, and Crystal Palace, Sydenham. 
Post free, One Shilling. 





¥ 








METZLER & CO.’S |THE LILY OF KILLARNEY, 


POPULAR EDITION OF A ROMANTIC OPERA, 


VERDI'S HIGHLY SUCCESSFUL OPERA, WRITTEN BY 


DION BOUCICAULT AND JOHN OXENFORD, 
ON BALLO IN MASCHERA. 


COMPOSED BY 


JI. BENEDICT. 





VOCAL. 
ee _a.| THE OPERA, COMPLETE, BOUND IN CLOTH, 26s, 


ALLA VITA CHE T’ ARRIDE (Tell me not the grief). Aria ° 
DI TU SE FEDELE ( Row is — daily toilis done). Barcarolle w+ ss 
ERI TU CHE MACCHIAVI QUELL’ ALMA (My heart sosad). Aria .. ACT 1, 
MORRO MA PRIMA (When bh left me). Preghiera ove tT) oe OVERTURE u . 

SAPER VORRESTE (The j joys of childhood’s day). Canzone ss oe avs » ° 
VOLTA LA TERRE N (Joy’s fair bower). Ballata.s see eee nee es SONG—A bachelor’s life. (Hardress) ° e 


DUET—The moon has rais’d the lam abore. (ew 
PIANOFORTE ARRANGEMENTS. oak Gene te pale ' 
npecan. Masurke. Mad. ee - Mis woes awe owe I SONG— The above arranged as a -_ 102.) - =e ” a 

oe eo oe eee TOLAN oo owe Cah SONG —It is a charming girl I love. (Myles.) In at and in 
55 pg Sethe yaaa i ~ SONG — In my wild gery wie. Se + naa 
SONG, with CHORUS, ad lib.—The Cruiskeen Lawn - - 

DANCE M u S IC. 
ACT II. 


(All Ilustrated in Colours with different scenes from the Opera). 
MASKED BALL QU aes. T. BROWNE ... om ane rans a CHORUS—The Hunting Chorus - _ 
o ote ll , AIR and DUET—Theeye of love is keen. (A. Chute & Hardress) 
pa POLKA. T. Browne ~~ om a Oe SCENA—A lowly peasant girl. (Danny Mann) - 
VALSE. Naracn oe seats we ee ate ane ROMANCE (separately)—The Colleen Bawn. (Danny Mann) 
fikeetELin tae” *. ve oe ae ae 8 0 | BALLAD—I'm alone. (Eily.) In E flat andin@ + . 


TARENTELLE. Napaup one . oe ee 3 
The three last named are from the incidental Ballet Music, and are the sole uaetea DUET —I give the best advice. (Eily and Myles) - a 
co. 
AcCT III. 


METZLER & 

SONG—The Lullaby. (Myles) In AandinF- - 
Just published, TRIO—Blessings on that rev’rend head. (Bily, Mylee wi 
Father Tom.) In D and in D flat 
BLONDE OR BRUNETT E, DUET —Let the mystic orange flowers. (For two equal voices) 
BALLAD—Eily Mavourneen. (Hardress). In FandinD - 


The New and Successful Operetta, written by J. P. Wooter, Esq., the Music composed , > 2 : : 
by W. M. Lutz. Now performing at the New Royalty Operetta House. RONDO FINALE—By sorrow tried severely, (Eily) 


The following are some of the most popular Songs and Ballads, all of which have 


been most favourably noticed by the Press :— 
6 PIANOFORTE ARRANGEMENTS. 


MERRY LITTL® MAUD. Song. Tenor... = 
TiS GONE THE HUPE T Hat ONCE DID BEAM. “Baliad. Soprano’ ; 
ASL LAY UNDER THE LINDEN THEE, "Serenade. ‘Tenor ow oo. soe ane 
LOE MMCITEST DMEM, Sona congo ee cos 4 €| Tae Favounive Aims, In two Books, W. 1. Calle 
3 y i SOPFANIO ous os 0s . As Duets In two Books, . H. Calleott - 
SWEET MAIDEN MINE. — Le oe Tue Favourite Airs. In two Books. Franz Nava - 
Ditto. As Duets. In two Books, Franz Nava - 
ane aces SET oF QuapRILLEs. Charles Coote - - . 
Ditto. As Duets - - - - - e 
G. LINLEY’S POPULAR CANTATA, Ser oF Quaprittes. “The Cruiskeen Lawn.” Pietre Laroche. 
THE JOLLY BEGG ARS Illustrated by Brandard - 
’ Wattz. “ Eily Mavourneen.” Chas. Coote. Illus by Brandard 
Ser or Watrzes, Pierre Laroche. Illustrated by ree . 
Gatop. Pierre Laroche - 
Brintey Ricuarps, “ Eily Mavourneen ” - 
5 “Vm alone” = + 
* “It is a charming girl I love id 
“The Cruiskeen Lawn” - 





ope 
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Words by Burns. 
Performed nightly with the greatest Success. (See Reviews.) 
WITH QUAFFING AND LAUGHING. Introductory cians pa 


_ 


for four voices wie 
I AM A SON OF MARS. Soldier's ‘Song 
4 bee E I WAS YOUNG. Camp iollower’s Song” 
SIR WISDOM’S A FOOL. Me rry Andrew’s Song eee 


A HIGHLAND LAD MY LOVE WAS BORN. Widow" sSong i. ln Kons, ‘Fantasia on favourite Air - = 
» WHISTLE OER THE LAVE O'T, Fiddler's Song. sd ane ooo 5 


; MY BONNY LASS, Tinker's Song Wee Grand Waltz 7 ; 
. WHEN | BADE GOOD BYE TO PHGBE. Sailor's Song G. A. OsBorne, Fantasia on favourite Airs - 
The ia . Ww itt R d Tr ic k ad F hle ” ote =e * Ricordanza” - 
e —' i ea rick and Fable eve ove orp 
The above Songs nee *horuses ad libitum, Goonax, H. W. oo m Fe he pg raised F 
PS tho cM merce Wd “The Jolly Beggars,” with all the Recitatives, &c. L : ‘ Sages og 
portrait of Burns, price 12s. INDSaY SLOPER. Fantasia on favourite Airs - 
Coote’s Jolly Beggars”? Quadrille, illustrated in colours, price 4s. Rimpavt, Six favourite Airs, easily arranged ;— 
No. 1. “In my wild mountain valley” - 
aa “The Lullaby” - 4 
“Tt is a charming girl I love” 
METZLER & CO. “ily Mavourneen” - - 


“I’m alone” P 


37, 88 & 835 GREAT MARLBOROUGH STREET, W. “The Colleen Bawn” - 
4ND 


PIANOFORTE AND HARMONIUM WAREROOMS ar No, 16. CHAPPELL & CO, 50 NEW BOND STREET. 
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MESSRS, CRAMER, BEALE & WOOD'S 


NEW AND POPULAR PUBLICATIONS. 


EYERBEER’S GRAND CORONATION MARCH, 
composed for the King of Prussia. 
MEYERBEER’S GRAND SCHILLER MARCH, performed by Godfrey’s Band 
on the Opening of the International Exhibition. 
MEYERBEER’S GRAND MARCH from “Le Prophete,” a3 #0los or duets fof 
the Pianotorte. 
cena 


RUDIMENTS OF HARMONY, by G. A. MAC- 


FARREN. Price 7s. 6d. 


——$__— 


THOVEN. The Dream of St. Jerome. 


Price 2s. 6d. 





JZETTERER, E. Il Bacio(Valse d’Arditi). Price 4s. 


Ditto La Stella 2nd ditto. Price 4s. 


HELLE®: S. 





Deuxiéme Canzonette. Price 4s. 
Réveries d'une Promeneur Solitaire. Price 4s. 


Ditto 
Douze Valses, in three Books, each, 2s. 6d. 


Ditto 








ACH, J. S. Gavotte in @ Minor, and Musette in G 
Major, performed by Cuar.es Hate. Price is. 6d. 

Ditto Sarabande in E Minor, Passapied in E Major, and Gavotte in 

G Major, performed by Cuartes Haug. Price 2s. 6d 


— ae 





DANCE MUSIC. 
PROWNE T. Tam 


o Shanter Galop (Illustrated). 


Price 3s. 





Ye 


Price 3s. 


Os TGOMERT, W. H. Whittington Polka 


(Ilustrated). 


Moonlight Galop (Jllustrated). 


Price 3s. 
Water Lily Waltzes (Illustrated). Price 4s. 





BucaLossl, P. 
Ditto 
QoBerts, H. 8. La Belle Russe Waltzes (Illustrated). 
Lasé 6’ Gowrie Quadrilles (Illustrated). Price 3s. 
Star of India Waltzes (Illustrated). 


e 4s. 
Ace of Hearts Waltzes (Illustrated). Price 4s. 





Ditto 
D UVAL, E. 


Ditto 


CO ROAL, @ Old England Quadrilles (Illustrated). 
Price 4s. 

Old Sentiand Quadrilles (Illustrated). Price 4s. 

Old Ireland Quadrilles (do.) Price 4s. 


VOCAL MUSIC. 
LD ENGLISH DITTIES, selected from CHAP- 


PELL’S POPULAR MUSIC of the OLDEN TIME, arranged by G. A. 
Macrannen. Vol. J. 10s.3 in separate books, 5s. each ; in single numbers, Is. each. 


Ditto 
Ditto 





] JOORE’S IRISH MELODIES, ARRANGED by 
An G. A. MACFARREN. In one volume, £1 1s.; in separate books, 5s. each ; 
in single numbers, Is, eacn, 


A SELECTION OF POPULAR SCOTCH SONGS, 
in i by G. A. Macrarren. In separate bouks, 5s. each; in single num- 


Mare, HENRY. “ ‘Thro’ every Chance and Change,’ 
Sung by Madame Laura Baxter. Price 2s. 6d. 
Price 2s. 6d. 
Price 28, 6d. 





? 


Ditto 
Ditto 
Ditto 
Ditto 


M ORI, F. 
RAMSDEN, A. “LZ love none else but thee,” Song. 
Price 2s. 6d, 

LONDON: 

CRAMER, BEALE & WOOD, 

199 aNd 201 REGENT STREET; 

PIANOFORTB GALLERY, 207 any 209 REGENT STREET.) 


« Teil me, sweet Zephyr,” Song. " 
“ TH tell you why I'd like to be a Rose.” 

“I dream of thee at Morn.” Price zs. 6d. 
‘© The magic of the flowers.” Price 2s. 6d. 


“ Tho’ all should forsake thee,” Song. 
Price 2s. 6d. 











NEW AND REVISED EDITION. 


Price 12s.’ 


THE VOICE AND SINGING. 


“© The Formation and Cultivation of the Voice for Singing.’ By ADOLFo Ferrari. 


London: Duncan Davison & Co., 244 Regent Street. 
‘* The great and deserved suecess of this work has brought it, in no long time, toa 


second edition, caréfully revised, and enriched with a number of additional exercises 
which greatly increase its value.” —Iilustrated News. 


London: Duncan Davison & Co., 244 Regent Street, W. 


THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 


WALTZES, &c. IN THE OPERETTA OF 


“ONCE TOO OFTEN.” 


COMPOSED BY HOWARD GLOVER, 


Performed with the greatest success at the Theatre Royal, Drury Lane. 
Published by Duncan Davison & Co., 244 Regent Street, W. 





Just ptiblished, price 2s. 6d. 


* RELOVED ONE, NAME THE DAY.” 


written by Joun Lams, Esq., composed by ALFRED MELLON. 
London: Duncan Davison & Co., 244 Regent Street, W. 


SCHER’S New Solo, “ALICE,” Played by the 

Composer with such distinguished Success at Mad. Puzzi's Concert, the 

Grand Exhibition Concert, Exeter Hall, and at the Mansion House, is published, price 
4s., by Duncan Davison & Co., 244 Regent Street, W. 


WELSH MELODIES, 


WITH 
WELSH AND ENGLISH POETRY, 
afranged for 


ONE OR FOUR VOICES, 


with accompaniment for 
HARP OR PIANOFORT SE, 


by 


Ballad, 








‘JOHN THOMAS (Pencerpp Gwatia). 


The Welsh Poetry by TaLHatarn, The English Poetry by T. OuipHant, Esq. 


(To the Muse). 

(The Ash Grove). 

(The —- of the Lark). 
(All through the Night). 
(Hob a detry Danno). 
(The Plain of Rhuddlan). 
(The King’s Delight). 
(The Maid ot Sker}. 

(The Camp). 

(The Dawa of Day). 

( Love’s Fascination). 
(The Bells of Aberdovey). 
(The Joy of the Mead-cup). 
(March of the Men of Harlech). 
(Megan’s Danghter), 

(New Year’s Eve). 

(The Blackbird), 

(The Rising of the Sun). 
(David of the White Rock). 
(Black Sir Harry). 

( Watching the Wheat). 
(Lady Owen's Delight). 
(Over the Stone). 

«. (The Dove). 


rR AWEN, Introductory Choris ,.. 
1. LLWYN ONN .,.. ace ese 
2. CODIAD YR HEDYDD ... 
3. AR HYD Y NOS eee 
4. HOB Y DERI DANN 0 
5. MORVA RHUDDLAN ade 
6. DIVYRRWCH Y BRENIN 
7. Y FERCH O'R SCER aia 
8. Y GADLYS 


: CLYC YFI::. 
12. GLAN MEDDWDOD MWYN 
13. RHYFELGYRCH GWYR HARLECH 
14. MERCH MEGAN onus ace ee 


19. SYR HARRI DDU ... ose eco ons . 
20. BUGEILIO’R GWENITH GWYN _... oe 
21. DIFYRRWCH ARGLWYDDES OWAIN .... 
22. TROS Y GARREG .,.. eee eve eco 
23. Y ’DERYN PUR eco owe = a 
24, Y BARDD YN EI AWEN ace eso «» (The Inspired Bard). 
FFARWEL Y TELYNOR IW ENEDI- 
GOL WLAD an sss ase Seve, nee, (The Minstrel’s Adieu to his 
native Land). 


Complete in Two Volumes, price one guinea each. 
And the separate numbers, either as song, or quartet, price two shillings each. 
The Harmonized Voice-parts, published separately. for the convenienc: of Choral 
Societies, price Threepence per page. Also Welsh Melodies for the Harp, by Jonn 
Tomas, in Two Volumes, price 21s. each, or in separate numbers, 2s. 6d. and 3s. each, 


LONDON: ADDISON, HOLLIER & LUCAS, 210 RBGENT STREET. 
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In the Press, 


A NEW EDITION OF THE PIANOFORTE 


STUDIES 


BY 


STEPHEN HELLER, 


Thoroughly Revised and partly Rewritten, 


Published under the immediate superintendence of the Composer. 








Gavteact from SS reface ; 


“A great number of Studies for the Pianoforte already exist, solely intended to form 
the mechanism of the fingers. 


“In writing a series of short characteristic pieces, I have aimed at a totally different 
object. 


“JT wish to habituate both Students and Amateurs to execute a piece with the expression, 
grace, elegance, or energy required by the peculiar character of the composition; more 
particularly have I endeavoured to awaken in them a feeling for Musical Rhythm, and a 
desire for the most exact and complete interpretation of the Author’s intentions. 


“STEPHEN HELLER.” 





THE EDITION CONSISTS OF FIFTEEN: BOOKS, PRICE SIX SHILLINGS EACH. 





LONDON: 


ASHDOWN & PARRY, 18 HANOVER SQUARE. 


Printed by Gzorck ANDREW SpoTTiswoop 
in the Parish of St. Bride, in the 


a= 








of No. 12 James Street, Buckingham Gate, in the Parish of St. Margaret, in the City of Westminster, at No.5 New-street Square, 
ity of London. Published by Sean Boosity, at the Office of Boost & Sons, 28 Holles Street.—Saturday, June 28, 1862. 





